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CHOLASTIC.—The Goodwill, Furniture, and 
17 years’ Lease of a first-class Ladies’ School and Boarding 
Establishment in the southern suburbs to be disposed of. 
£1500 cash sees. M008 by letter to C. W., 55, King- 


street, Regent-street. W. 
MOLLE. ROSE HERSEE bids FAREWELL 

(for a long time) to her English friends, and trusts that 
the pressing nature of her recent professional duties will be 
deemed a sufficient excuse by those upon whom she was unable 
to call before quitting England for America. 

On board the Virginia, off Liverpool, 
August 25th, 1869. 


M*®: J. AUGUSTUS HUGHES (Soprano). 


Lgssons IN Vorcr Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHBR ALSO OF THE PIANOFORTR, 





MDLLE. ROSE HERSEE. 











Address—21, Harrington-street, Mornington-crescent, N.W. 
M DME. ELWOOD ANDREA (Contralto) begs 
to announce that she has Removed to 31, Bronngspury- 
viLtas, Kitpury, N.W., where all communications respecting 
engagements for Oratorios and Public or Private Concerts, in 
town or country, or from Pupils, are to be addressed. 
N ISS BERRY-GREENING requests that all 
communications relative to Concert engagements, Les- 
sons or Oratorios, for town or country, be addressed to her, care 
of Messrs. Chappell, 50, New Bond-street, London, W. 
i\' DLLE. LOUISA VAN NOORDEN begs to 
announce her removal, and that she is now at liberty to 
accept her usual concert and oratorio engagements in town and 
country for the autumn and winter season. All letters to be ad- 


dressed to her residence, 24, Durham-terrace, Westbourne-park, 
Bayswater, W. 








R. HENRY GORDON has the honour to 
request that, during his absence from town in Paris, all 
communications for him respecting engagements may be ad- 


dressed, 20, Keppel-street, Russell-square. 

M& JOHN RHODES gives Lessons as usual 
in town on Saturdays: Pianoforte, Singing and Harmony. 

Address, Mr. Joun Ruopzs, Croypor, 8. 

M J. RUMMEL begs to announce that he 
e intends visiting London for the ensuing season. 


Pianoforte and singing lessons may be arranged fer. Address, 
M. J. R., Cramer and Co., 201, Regent-street. 














ONCERT AGENT.—Mr. JOHN BLAGROVE, 
late Manager of the St. George’s Hall, is at liberty to 
make yy oe for Concert Parties, Entertainments, &c., in 
London in the provinces.—Nimmo’s Library, 55, Wigmore- 


street, W. 
T? 
Published Daily and Weekly respectively in 
MELBOURNE, AUSTRALIA. 
LONDON OFFICE: 26, CORNHILL. 
Messrs. Witson & Mackinnon, the proprietors of the above 
Papers, which circulate largely in town and country through- 
out the Australian Colonies and New Zealand, beg to intimate 
to Advertisers and the Public generally, that they have opened 
an Office in London for the receipt of Advertisements intended 
for insertion in their journals, as well as for the transaction of 
all business in this country connected with their establishment 
in Melbourne. 
FILLES of THE “ARGUS” and of THE “‘ AUSTRALASIAN,” 
as well as of other Australian papers, can be referred to daily, 
from 9 a.m. to 5 p.m., a6 
The “ARGUS” and “AUSTRALASIAN” Office, 


26, CORNHUILL. 


ONGS BY EDWARD LAND. 
Angel forms will guard us (for mezzo-soprano) ; O could 
my spirit fly to thee (sung by Signori Mario and Gardoni); The 
“= lar Malo = arranged rn ‘ coon ee “ . 
‘opular Me as Four-p xy Epwarp 
Lanp, sung by the LONDON GLEE and MADRIGAL UNION: 
—Alice Gray ; I’ve been roaming ; Caller Herrin’; Through the 
Wood ; There’s nae luck ; The Mermaid’s Cave. 


Cramer & Co. Limited, 201, Regent-street, W. 





E “ARGUS” and THE ‘‘ AUSTRALASIAN” 
NEWSPAPERS. 








As a beani on the face of the waters... R. Harvey 
Go where glory waits thee ............ Ditto.. 
Rockstro’s Trois Pensées ....... 


Now Ready. 

LIFE AND WRITINGS OF J, SEBASTIAN 
BACH. 

FROM THE GERMAN OF FORKEL AND HILGENFELDT. 
Wirt AppitTions PROM OnIGINAL SouRcRS. 

Cloth, gilt, bevilled edges, price 8s. 6d,; post free, 44 stamps. 
METZLER & CO., 37, Great Martnornoven Street, W. 


“EXETER HALL. 


MAGAZINE OF SACRED MUSIC. 
—na—_ 


No. XX., VOL. 5, FOR SEPTEMBER, 1869. 
Song, “ Hear my crying, 0 God.” H. W. Goodban. 
Pianoforte Piece, ‘Kyrie from Haydn’s Imperial Mass.” 
Franz Nava. 
Hymn, ‘‘ Teach us, O Lord, to pray.” G. A. Macfarren. 
Duet, ‘‘Up now, my soul.” Henry Smart 
. Sunday Evenings at the Harmonium (No. 19), E. F. Rimbault. 





ome ten 





Price One Shilling; Post free Fourteen Stamps. 


NOTICE.—Vols. I., I1., IIT. and IV. of “ Exeter Hall” are 
now ready, elegantly bound in cloth, price 5s.; post free, 
5s. 6d each. 


METZLER & CO., 37, Great MariacrevGn Street, W. 


NEW DRAWING-ROOM PIECES FOR 
THE PIANOFORTE 
BY BERTHOLD TOURS. 





RAAAARAAARARA AANA Aa 


e@ 

*¢Ecnogs or Gexrva.”” Illustrated..........sccecceeee 3 0 
(Imitation of a Musical Box.) 

“Satine.” Illustration ........esseseee ee 3 0 


‘A pretty little sketch, and very effective if nicely played.”— 
Orchestra. 

«This is rather a musical curiosity, which will certainly bring 
to mind the gyrations it is intended codescribe. It is impossible 
not to be amused whilst hearing the piece.”—News of the 
World, 

“Eventne Thovents.” Nocturne .....- 3 
“Les Huevurnots.” (Transcription) .. writes & 


METZLER & CO., 37, Great Martporoven Street, W. 


NEW SONGS BY VIRGINIA GABRIEL. 


ee 


tote cece eeeees 0 
0 





“Do NOT FORGET ME QUITR.” .. 
“A Morner’s Sone.” (Illustrated O06 ss 00 0006 0 
“Berry.” Companion Song to ‘“*Ruby”....... 
“Tae FisherMan’s WIDOW” .....++0+% PPOTETITTT ITTY 


METZLER & CO., 37, Great Maarizoroven Street, W. 


NEW DRAWING-ROOM PIECES BY 
STEPHEN GLOVER. 


Pe ee eee tear eee ee enee 


eeeeeee 


-_ > e 
oooo 








**Recottections oF THE Rare.” No. 1. 
“ RECOLLECTIONS OF THE Rutz.” No. 2, 
Beautifully Mlustrated 
Price 38s, each; post free, 18 stamps. 


METZLER & CO., 37, Great Martnonoven Srreet, W. 


NEW SONGS JUST PUBLISHED. 


“My Szcner.” Berthold Tours ........++++ 
“Freerrs.” Henry Smart ........... 
“Wuite Dovz.” Ditto 90 60.000000060 
“No Crown witnovut tHe Cross.” J. R. Thomas.... 
“ Apprenticep.” Miss M. Lindsay (Mrs. J. W. Bliss) .. 
“A Buxssine on Tuy Lovina Heart.” George Barker 


METZLER & CO., 37, Gngat Marisonoven Srnest, W. 


SUNDAY PART-SONGS, 
COMPOSED BY HENRY SMART. 








oo m co co GO OO 
ccoooco 





—n — 

* ry in that land of beaut: 
1. Fi not the dead. 4. 
2. Father! we are weary 5 We’ are waiting by the 


earted river. 
3. a. TO 6. The skies are blue, 
Price 3d. each; post free, 4 stamps. 








PRICE ONE SHILLING, 
By return of Post, Thirteen Stamps. 


MEMOIR 


MDLLE. 


CHRISTINE NILSSON, 


WITH PORTRAIT. 








LONDON : 
SWIFT AND CO., 55, KING STREET, 


REGENT STREET, W. 


“XX EN Pa 
NEW SCENA. 
SPECIALLY WRITTEN FOR 
MDLLE, CHRISTINE NILSSON 


BY 
HERR MEYER LUTZ. 


~~ 








ar 


From ths “Tings” or Junr 29. 
** Last not least Mdlle. Nilsson sang in Italian a new Scena 
by Herr Meyer Lutz, entitled ‘ Xenia, the Sclavonian Maiden,’ 
two of the themes of which have all the graceful flow and quaint 
charm of national melodies.” 


From toe “Dairy Tereorarn” or Junn 380. 
‘**Mdlle, Nilsson also made a great effect in a Scena entitled 
‘Xenia’ by Herr Meyer Lutz, a decidedly clever composition, 
for which it is safe to poner popularity, and which on this 
occasion was most vociferously encored.” 


On the Title-page there is an admirable Likeness of 
this eminent Artiste. 





PRICE FOUR SHILLINGS. 


LONDON : 

CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 

ADAME PATEY will SING at the NORWICH 


FESTIVAL MR. GATTY’S New Song, “OH, FAIR 
DOVE! OH, FOND DOVE!’ Free by post 19 stamps. —_ 
i a very 





have seldom met with so much beauty concealed in so a 


simple a song.”—Vide Edinburgh Courant. “ This 
sweet song.”—Bath Journal. ‘‘ Wo of a warm » 
and a more than brief popularity.”— Times. ‘ Many 


indications of freshness of thought.” —JUustrated London News, 
‘* He dedicates this little gem to the Viscountess Folkestone,” — 
Sheffield Telegraph. ‘‘He does the = full justice, and that 
is not saying a Title.” —Ladies’ Own Paper. 
T° PIANOFORTE TEACHERS.—Just issued, 
_ NEW EDITIONS of CZERNY’S ETUDE DE LA VE- 
LOCITE. Two books, 63. each ; or in one, 10s. 6d, 
ZERNY’S 101 ELEMENTARY STUDIES, 
two books, each 4s. ; or complete in one, 88. The valuable 
additional Exercises, &c., by Carl Czerny and W. V. Wal as 
also Hamilton's Exp! ged ba otes, are to be found in no edition, 
English or foreign, of the above two works, except in W, Vincent 
Wallace’s Edition, published only b bert Cocks & Co., 
which edition orders should specifically name. Each post free 
at half price. 
ZERNY’S ROYAL PIANOFORTE SCHOOL. 
Op. 500, dedicated by command to the Queen. Four large 
vols., 818. 6d. each. Appendix to ditto, al nue coneee 
ZERNY’S SCHOOL of PRAC b> 
C SITION. Published under the of H.R. H. the 
late Prince Consort. Three large volumes (folio), 31s. 6d. each, 
RINLEY RICHARDS’ WELSH MUSIC.— 
Notice.—The only arrangement of Welsh Airs by Mr. 
Brinley Richards, for the PIANOFORTE, are eat iy 
Messrs. Robert Cocks & Co., who have just issued his “ Recol- 
lections of Wales,” 16 books, 3s, each ; ‘‘ Welsh Fantasias,” 2 
books, 48. each ; and ‘The Bells of Aberdovy,” 38, All at half- 
price, with an extra stamp for postage. 
Burlington-street. 


London : New 
D*; STOLBERG’S vOICe Lage pec no 
vigorating and v re 
ee eS cia character for a 
, and the flattering moninl« received 
, Lablache, and many of the ome By 
tatesmen, fully establich its great virtues. No Vocalist or 
Public Spesker should be wi t this invaluable Lozenge. 
To be obtained of all Wholerale and Retail Chemists in the 











Cramer & Co, Limited, 201, 


METZLER & CO., 87, GREAT MARLBOROUGH STREET, W. 





United Kingdom. 
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THE ORCHESTRA. 








NEW M vU SIC 
C. GODFREY. 


QUADRILLES. s. a. 
Coldstream Guards, on Scotch airs ......secccceeceeees 4 0 
Queen of the Isles, on Gounod’s “ frene” . ume © F 
Saphir, Le, on airs from F, David's “Le Saphir”, coves 4 0 
LANCERS. 
ne Rae WI anv: ce 64 cv ater sc ssc ce tn aves ccnace 4 0 
WALTZES. 
SGD, HOO 60-6ns6a0cnsatersascecntsetnctcescessuce § © 
Mildred, TRE oc cccccccccececcess wa @8 
Nora, The . salad eviée 4 0 
Good-bye, Sweetheart _ ae eras Dh 
Ilma, on ‘Arditi’s Valse (Sung by Ima de Marska 49 
GALOPS 
Wind-up, The ... 4 0 
Tramp, The, founde wd on the ce ‘ele brated American air. 40 
‘Cross Country. : ° 40 
Mayfair, on subjec ts from Nicolai’s “ “Merry Wives” 4 0 


SCHOTTISCHE. 
Kettledrum .,..... 40 
Caamen & c 0. . Limite .d, 201, Re gent -atreet, Ww. 


N gE Ww s ONGS5S 
SIG. L. "ARDITI. 








8. ad 
Beauty, Sleep (‘‘L’Ardita”) (8) ...... 8 0 
Dream of Home (‘Il Bacio”) (8) . 3.0 
Garibaldi (sung at the ae Palace > upon "Garibaidi’s 
visit nan debe Hew & e 
Gondolier’s last good night ‘t) ‘4 . FP 
Let me love thee, in C and D (n), ‘sung ‘by Mr. ‘Santiey) wo 8 
Life’s Curfew Bell (1 , (sung by ‘Mr. —aee 3.0 
Love's presence, in C ‘and E flat (SB) vccevrcocccesoscesce B ® 
Now, thou art mine $000.00 06 00 68.0000 600 20 ° 20 
© Vezzosa Giovinetta. . 8 6 
They ask me why I love her | 8), )» (sung by Mr. Santiey) . 3 0 


Cramen & Co. Limited, 201, ean street, Ww. 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


8. d. 
Mermarpn’s Sona (from “ Oberon”) ........ 2 6 
** Tux O_p Crock on tHe Stairs” (Descrip- 
tive Morceau)...cccccsccccccsccecsess B 6 
Hesrer; Nocturne ...... cceccsccecccsces BS O 
QuapROON DANCE .....+446- cocccceccesoes 8S O 
Dirro, 6 @ Dust... vcescccocsccscces 5 0 
La Promesse Donnfe (‘* Pensée Fugitive”). 3 0 


Den Freyecut'1rz, Fantasia .......eeee002 8 6 


** The above six pieces comprised the best collection of piano- 
forte music that we have seen for very long. Brilliant, showy, 
full of variety, without offering any obstacle to the ordinary 
player, they enjoy the advantages essential to popularity. M. 
Carl Veley is to be congratulated on having hit on three requisites 
—goodness, the absence of difficulty, and commendable 
brevity.” —The Leader, Nov. 2nd. 


** Admirable pieces, where the student will find both pleasure 
and improvement, and the accomplished performer ample 
a yee o of one _ ability and charming his audience.” 
—The Orchestra, Oct, 28th 


Cramur & Co, Limited, 201, Regent-street, W. 


NATIONAL MUSIC. 


OOD'S NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. Arranged with 

Pianoforte Accompaniments by Fintay Duy, T.M. Mupts, J. T. 

Sunevns, and H. FE. Dispin. In three voltumes, cloth, 2is., or 

the three in one, half-bound, gilt edges, 21s. and 25s, ; elegant 
bindings, full bound morocco, 31s. 6d. 85s, 

The Introduction, Critical Dissertation, and History of the 
Songs, has been written by Grones Farqunarn GRanamn, 
Author of the article “Music” in the seventh edition of the 
* Encylopedia Britannica, 

THE SONGS WITHOUT THE WORDS. One volume, 7s. 
Introduction by Gaones Fanquuarn Gaanams, 

THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arran; as to 
admit of their peel played in the regular sequences of Reel, 
Btrathspey, and 
N OORE'S IRISH MELODIES. — With New 

Seesponie and Accompaniments, and Edited by G. A. 
MACFA In one —> full Music Size, 21s. ; in parte, 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 

Craman & Co, Limited, 201 Regent-street, W. 








NEW AND POPULAR SONGS. 


“CLEANSING FIRES,” 
WORDS BY ADELAIDE ANNE PROCTER, 


“FALLEN LEAVES,” 


WORDS BY OWEN MEREDITH. 


‘TO AN ABSENTEE,” 


WORDS BY TOM HOOD. 





MUSIC BY 


FRANCESCO BERGER. 





CRAMER CO. LIMITED, 201, REGENT STREET, W. 





Just Published, price 4s. ; by post, 4s. 4d., 
THE 


BOOK OF COMMON PRAISE: 
HYMNS WITH TUNES 


FOR THE 
SERVICE OF THE CHURCH OF ENGLAND. 
Arranged and principally Composed by 
C. E. WILLING, 
Organist of the Foundling, andlate All Saints, Margaret-street. 
To which re dded 
CHANTS FoR THE MaGyiricat AND Nunc DIMITTIS, AND 
ResPonsks FOR ADVENT AND LENT, 
As sung at All Saints ; 


WITH FOURTEEN NEW DOUBLE CHANTS, &c, 





London: CRAMER & CO. Limited, 201, Regent Street; 
J. T. HAYES, Lyall Place, Eaton Square. 





Price 12s., in handsome gilt cloth, red edges, 


THE ROUNDS, CATCHES, AND CANONS 
OF ENGLAND; 

A COLLECTION OF SPECIMENS OF THE SIXTEENTH, 
SEVENTEENTH, AND EIGHTEENTH CENTURIES 
ADAPTED TO MODERN USE, 

The Words Revised, Adapted, or Re-written by 
Toe Rev. J. POWELL METCALFE. 


The Music Selected and Revised, 


Anp AN IntTRopuctory Essay on THR Risk AND PROGRESS OF 
THE Rounp, Catcn, AND CANON ; 


Atso BroGRarHicaL Notices Or THE COMPOSERS, 
Written by 


EDWARD F. RIMBAULT, LL.D. 


Member of the Royal Academy of Music at Stockholm ; Corre- 
sponding Member of the Society of Antiquaries, Scotland ; 
Musical Examiner in the Royal College of Preceptors, &c. 





CRAMER & CO., LIMITED, 201, Recent Street, W. 





NEW AND POPULAR PIANO PIECES. 


wer PEP AAO 


“LA BONNE-BOUCHE, P 
AND 
“ETOILE DE MA VIE.” 
BY 


FRANCESCO BERGER. 





Price 4s. each. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





NOW READY, 


CRAMER'S DANCE MUSIC. 
PRICE SIXPENCE EACH NUMBER. 
Free by Post for SEVEN Stamps. 





No. 1. 
The Florence Waltz e0 oe .. Cartes Goprney. 
le § — Quadrille .. oe ee oe ” ” 
The Wind-up Galop a ee ee ” ” 
No. 2. 
The Cymbeline Mazurka .. os +» Gpratp Sraniey. 
The Lancers Quadrilles. Arranged by Ca.tcorr. 
The Woodland W Whispers Waltzes GeraLp STANLEY. 
Les Rats Quadrill ee -.» G. Repume. 
The Pollee: Wollec- Hama Galop oe +» Hgnai pe VILLIERS, 
No. 3. 
The Chopin Waltzes oe ee +» Henri pe VILLIERs. 
The Schubert Queteiiics ee ee ee » ” 
The Oaks Gal os ee ” ” 
Jour-de-Té te, olka-Magurka ee ee pe 9 
No, 4. 


The William Tell Quadrille ee .» Lorer Arpitt. 
The Popular Polka .. a ee ee » 9 
L’Arditi Waltz ee ee 9” ” 
La Farfaletta, Polka-Mazurka * ”» ” 





The above Four Parts, bound in One Volume, illus- 
trated cover, gilt edges, &c., Price 28. 





Lonpon: CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 


(No. 309, Aug. 27, °69, 
NEW MUSIC 


BY 


J. G. CALLCOTT 








WALTZES. sd 
Bellona .. $6 ee seeneee ee. 
Lurline, on “Wallace's opera iwc - 30 
Rose of Castille, on Balfe’s opera .. + BS 
Queen Mab. a 8 0 
King Charles bi a on Macfarren’s opera Seeeteeseesecies 30 
La Fleur du Bal .............. Seceetesccesocccces BS G 
Queen of the Night fcbishinihti bk iubhimintonaineine dinate - 80 
Lilien co ceccees ; : 
POLKAS. 
Artist’s Corps .. see ewerseeeuse 80 
Clipper or Regatta. 26 
Como . 06.00 06:0000 co cccesecccnccccocccccee BO 
Papillon .. POrErererrrererer ere ere rer errr er errrae ae | 
Rose of Castille’ 00 00:00 80:00.00 sa00 ‘ 3 0 
Swedish Serenade .......... 26 


GALOP. 




























Go-a-Head ......eeeeee ow 8 0 
Cramer & Co. Limited, 201, ioe, W. 
CRAMER & CO.’S 
SACRED MUSIC. 

8. d. 
Saint Cecilia. Gems of Sacred Melody in a Series of 
Eight books, arranged for the pianoforte by J. G. Call- 
cott : 
No.1, Containing Selections from Handel, Mendels- 
sohn, Haydn, Mozart, p Wallace, and 
Miss Davis eo ceee 0 00 06:00 0008 00 ..Solo 5 0 
“Duet 6 0 
No, 2, Containing Selections from Cherubini, Chopin, 
Mozart, Rossini, Haydn, Marcello, and Gounod ‘ 
Solo 
Duet 6 0 
No. 3, Containing Selections from Auber, Mozart, 
ess, Gounod, = bas: popeomny = Brinley 
Richards ....... ..Solo 5 0 
¢o “Duet 6 0 
Sacred Halt-Roars with Gounod . cocs cc cssena @ © 
a Duet 5 0 
Cramer & Co. Limited, 201, Regent-street, W. 
CRAMER & CO.’S 
NEW SONG S&S. 
BY 
FAVOURITE COMPOSERS. 
8. d. 
Let me love thee . Seed obe0-ooee ones ..Arditi 3 0 
A Voice from the Ocean ea Pp. Knight 3 0 
Angel es -.-Ditto 3 0 
All that’s bright ‘must fade” ° 3 0 
Bright be thy dreams 3 0 
Pauline’s Song.. 3 0 
Pretty Nell .. 3 0 
Twilight....... 3 0 
Kissing her Hair .. 3 0 
Wha saith the River 8 6 
Song of Home ... 20 
Hymn of St. Hilda’s Nun: 8 6 
The Last Watch.......+++ 2 6 
og by ve 0000 cece ++ +»Henry Smart 2 0 
I long for the Violet of Spring A. Reichardt 4 0 
My Jamie ... 0000 00 cccccccce ...G. Perren 3 0 
Song of the Echoes ...... ..J. Barnett 3 0 


Cramer & Co. Limited, 201, Regent-street, W. 


NURSERY RHYMES; 


WITH THE 
TUNES TO WHICH THEY ARE STILL SUNG. 


COLLECTED AND EDITED BY 
EDWARD F. RIMBAULT, LL.D., F.S.A., &c. 








Lonpon : 
ORAMER & CO. LIMITED, 201, Regent Street, W. 





NEW DUET FOR TENOR AND CONTRALTO. 


“WHILE STOLEN MOMENTS SWIFTLY FLY.” 


COMPOSED BY 


FRANCESCO BERGER. 








Price Four Shillings. 





CRAMER & CO. LIMITED, 201, REGENT STREET, W. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


Pe dee SEES 06 0060 66.0600 00 eb sles 0066 
— Marche de Concert .......+++eeeeeeee 


Cramer & Co, Limited, 201, Regent-street, W. 
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THE LAST MELODY. 





*T was on a summer's golden eve 

When first this strain my ears did greet, 
And ne’er before did music weave 

For me a charm so sadly sweet. 


As ceased full soon the magic sound, 

The friend who played it turned and sighed; 
“ His Jatest work,” he said, “T'was found 
Beneath his pillow when he died.” 


Death hallows many a simple thing, 
A lock of hair, a ring, a glove, 

What memories oft around these cling 
As gifts of by-gone life and love! 


And thro’ these few and simple words 
There seemed to breathe a tender spell, 
Which matched the beauty of the chords, 
And moved me more than I can tell. 


How nobly genius spread its light, 
Amid that scene of grief and gloom; 
Triumphant in its God-like might 
E’en on the threshold of the tomb. 


Though Death drew near with measured stride 
The Spirit-nature spurned control; 
His footstep failed to stem the tide 
Of song which filled the gifted soul. 


Oft when the night is calm and fair, 
And happy mortals sleep and dream, 
To quicken time, or banish care, 

My friend renews the well-worn theme; 


And as the soft notes float around, 
Then slowly into silence glide, 
I ponder o’er these words, ‘‘'I'was found 
Beneath his pillow when he died.” 
C. CoopER. 





PROVINCIAL. 





Mr. Henry Montague, (Proprietor of the Royal 
Christy’s Minstrels,) passed his final examination 
on Wednesday, in the Bankruptey Court, Liver- 
pool, without opposition. 





Mr. J. L. Toole has been doing great business at 
Leeds, and at Dewsbury he played on Thursday week 
to an immense house in “ Dearer than Life” and 
“The Weavers.” Hereturned to Leeds for Friday 
and Saturday, and appeared at the Theatre Royal, 
Dublin, on Monday. 


The accounts connected with the annual féte in 
behalf of the Widows and Orphans’ Fund of the 
Great Western Railway Provident Society, held this 
year in Nuneham Park, near Abingdon, have just 
been made up, and the result is most satisfactory, 
the large sum of £1100 being placed to the credit of 
the fund, as the proceeds of that popular gathering. 
This is the greatest sum yet realized for the 
charitable object by means of a féte. 





Mrs. Dixon, better known in the musical profession 
as Madame Purcell, died last week of consumption, 
being accelerated by previous overexertion. She 
was but little known in London, but held a position 
in the Provinces as a prima donna in English opera. 
She was greatly respected and admired by all who 
knew her, both for her talent as an artist and her 
amiable character in private life. She died at the 
age of thirty after a comparatively short illness. 





The English Opera Company concluded their 
season at the Prince of Wales’s Theatre Liverpool 
on Saturday last. On Thursday ‘‘ Don Giovanni” 
was given, with Mdme. Haigh-Dyer, Mdlle. Mariani, 
Messrs. Bond and Durand in the principal characters. 
Mdme. Haigh-Dyer’s benefit took place on Friday 
when she appeared as Gilda in Verdi's ‘* Rigoletto.” 
There was a large and fashionable audience, and 
Madame Haigh was much applauded for her artistic 
Singing and acting. A great number of bouquets 
were thrown to her during the evening ——Miss 


but average houses after 
crowded 


given place to the “ Field of the Cloth of Gold.” 


Bateman is giving her farewell performance of Leah 
at the amphitheatre, previous to her departure for 
America. She was greeted on Monday by a large 
and enthusiastic house. 


The United Service Dramatic Company, under 
the management of Capt. Disney Roebuck, are at 
present fulfilling highly suecessful engagements in 
the North of England. This company (the members 
of which are not, and do not affect, to be ranked as 
amateurs) open at Cheltenham in October next, 
Capt. Roebuck having taken the theatre for the 
season. During a recent visit at South Shields a 
new burlesque was produced, entitled, ‘* Don Carlos ; 
or, the Infante in Arms,” written by Mr. Conway 
Edwardes, author of “ Linda di Chamouniz ;” it met 
with a most enthusiastic reception, and must take 
rank as one of the best of its class, the versification 
being smooth, the rhyme unexceptionable, and the 
innumerable puns of a very brilliant description. 
We trust that it may shortly find its way to London, 
as we cannot afford, with the present dearth of 
talent, that new and promising authors should 
waste their sweetness on the provincial air. 

The Theatre Royal, Manchester, is now drawing 
the tremendous over- 
ones, which were the rule during Mr. 
Buckstone’s visit. The attraction now Mr. 
Fechter, who pays his first visit to Manchester- 
Hjs finished acting is giving great satisfaction, but 
the remainder of the company are not much above 
the mediocre, if we except Miss C. Leclereq.—At 
the Prince’s Theatre, Mr. Wm. Brough’s company is 
still playing burlesque. 


is 


The ** Gnome Ning” has 


Great interest is being taken in the announcement 
of the “ Winter’s Tale” revival. From rumours, 
it appears it is to be magnificently mounted. Let 
us hope the acting will be good. The great Mac- 
lagan is a great attraction at the Alexandra. His 
singing of ‘‘My Pretty Jane,” ‘*Come into the 
garden, Maud,” &c., is so good that we are surprised 
he does not eschew such trash as the 
song of the period. 


* comic ” 


The Theatre Royal, Glasgow, now translated from 
the old locale in Dunlop Street, to the Coweaddens, 
has been duly opened to the patronage of the play- 
going public. The one piece which constituted the 
program of the evening was Mr. T, W. Robertson’s 
comedy, entitled ‘* School.” The Jate theatre was 
long and narrow; it was a hall, in fact, not a theatre, 
as theatres are now built by those who have an 
improved knowledge of these things. All that is 
now altered, wonderfully indeed, if we consider the 
difficulties attending the remodelling instead of the 
rebuilding of a structure of such size and substan- 
tiality as the whilome Colosseum Theatre. The 
Theatre Royal is now a handsome theatre, and 
internally very nearly a circle. The decorations are 
effective, the lighting is excellent, and the ventila- 
tion all that can be desired. In the interval 
between the second and third acts of the piece, Mr. 
Douglas Francis came forward and, in a few words, 
thanked the audience on his own behalf and that 
of Mr. Glover, as also on behalf of Mr. Younge and 
his company, for the brilliant and hearty welcome 
accorded to them that evening, on the occasion of 
the re-opening of the Royal. No effort, he added, 
would be wanting on the part of Mr. Glover and 
himself to cater with satisfaction for the wants of 
the patrons of the Theatre Royal. 


The efficiency of the country police was vin- 
dicated in a ludicrous manner at Rochdale a 
few evenings since. In Pablo’s Circus, exhibit- 
ing in that town, were seated some 2000 persons. 
The performance was concluded with the old and 
familiar farce entitled ‘‘ The Frolic.” Mr. Hickey, 
in the piece, represented the drunken countryman, 
who in the farce comes down from the gallery into 
the ring. This ‘ Frolic” is one of the stock jokes 
in circuses, and will be recognised by every patron of 
horsemanship. An actor, usually one of the 











man, and forces his way into the arena, bent on 
having a ride. With skilfully feigned clumsiness he 
tumbles from his horse twice or thrice, and then 
gradually throws off not only his assumed character, 
but with it his outward garb, beneath which he is the 
star rider all grace, agility, and spangles. On the 
occasion in question the piece had opened, and Mr. 
Sweany, acting as clown, was doing the usual pre- 
liminary ‘* Frolic” on horseback, when Hickey, in 
true Bacchanalian style, stumbled forward from 
the gallery and demanded a ride, saying the 
clown had promised it for a quart of ale. A 
pretended squabble ensued between the supposed 
countryman, the ring-master, and the manager, 
when the two latter, according to the farce, finally 
called out for the police to eject the supposed coun- 
tryman. To the surprise of the performers and 
some of the audience two police-officers rushed into 
the ring, declaring they could not permit a drunken 
man to interfere with the progress of the perform- 
ance, collared the unfortunate actor, and dragged 
him out of the circus. Although Hickey loudly 
protested he was not drunk, but acting the character, 
they kept him until followed by Mr. Pablo, who, 
amid protracted roars of laughter from the assembled 
crowd, explained the plot of the piece to the police. 
They then gave up their charge. 





“NEW MEN AND OLD ACRES.” 


Tn accordance with the growing custom of trying a 

play upon a provincial audience before submitting it 

to the more anxious test of a London performance, 

a new three act comedy by Mr. Tom Taylor and Mr. 

Dubourg has been produced at the Theatre Royal 

Manchester; Mr. Buckstone and the Haymarket 

company, plus Miss Madge Robertson, sustaining 

the principal characters. The comedy, which is 

entitled ** New Men and Old Acres; or, a Managing 

Mamma,” and is designed to contrast the hereditary 

possessors of an *“ Abbey” and estates with the 

wealthy parvenu, to the great disadvantage of the 

latter, appears to have given great satisfaction to a 

Manchester audience. 

The first act takes place in Cleve Abbey, tho 

residence of the Vavasour family, and is devoted to 

an exposition of the embarrassments of the Vavasours, 

who are only nominal possessors of the heavily 

mortgaged Abbey and estates. The household of 

Mr. Vavasour consists of, besides himself, his wife, 

Lady Matilda, their daughter Lilian, and Bertie 

Fitzurse, Mr. Vavasour’s nephew, a young man of 

not very bright attainments, who is ‘ cramming” 

for the Civil Service examination, his quick-witted 
cousin, Lilian, acting as his “coach.” Lertie is 
evidently more addicted to the turf than to study, 
and from him Lilian acquires a slangy mode of ex- 
pression which is continually shocking the refined 
sensibilities of her mamma. Contiguous to Cleve 
Abbey is Beaumanor Park, the residence of the 
Bunters. Mr. Bunter is a wealthy contractor, proud 
of his low origin, and of being a “ self-made man,” 
The appearance of these people at the Abbey is 
amusingly illustrative of the vagaries of wealthy 
ignorance and ill-breeding. Lady Matilda seeks 
in a favourable alliance for her daughter the means 
of relieving the family from its difficulties, and 
is divided whether to secure Pertie, who has only 
good family and prospects, or Mr. Brown, ths mort- 
gagee who is a parvenu and wealthy, though eligible 
in point of age. /rown is invited to the Abbey, and 
speedily falls in love with Lilian, who, from despis- 
ing him for his obscure origin, gradually learns to 
esteem him for his frank and generous disposition. 
She fails to perceive her mamma's tactics, however, 
until the vulgar loquacity of Mrs. Bunter diseloses to 
her her father’s desperate fortunes. In conversation 
with Brown she endeavours to obtain from him a 
confession as to his intentions respecting the pro- 
perty. Believing that he is shortly to become its 
possessor, she pathetically confides to his care the 
schools, the almshouses, the fish-pond (untenanted 
by fish), the one eyed peacock, and other objects of 
her regard; and finally, unable to restrain her grief, 
bursts into tears. This brought down the curtain on 
the first act amid much cheering, 





cleverest in the troop, personates a drunken country- 
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The second act takes place on the croquet lawn in 
the Abbey ruins, and discloses the improving 


relations between Brown and Lilian, and the pro 
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In the full tide of its prosperity, the run of 


gress of an amusing flirtation between Bertie and|‘* School” is to be broken in order to allow the 


Miss Fanny Bunter, a young lady who quotes} 


Wordsworth and Ruskin, and is lugubriously ro- 


mantic about sighs and broken hearts. Lady 
Varasour, having meantime decided in favour of 
Brown, with much tact leads the Jatter into an 
avowal of his attachment for Lilian, and encourages 
him in his suit. This proves successful, for Lilian 
has come to really regard him with affection. Their 


happiness is, however, of a short duration, for a 
panic having ensued on the Stock Exchange, Brown, 
to save himself from utter ruin, is obliged to part 
with the mortgage deeds on the Abbey to Bunter for 
£40,000. 


property, as his confidential agent, Blazenbalg, has, 


Bunter is anxious to possess the Vavasour 


under pretence of fishing, learned from certain 
geological specimens he has gathered (and some of 
which Brown, suspecting a motive, contrives to 
possess himself of), that there is a rich vein of 
hematite iron on the estate enough to largely 
multiply its value. The news of the catastrophe on 
communicated by Bunter to Lady 
Vavasour, who immediately sets to work to break off 
the match between Brown and her daughter. The 
former honourably relinquishes his claim to Lilian's 


‘Change is 


hand, to her great grief, and with an affecting part- 
ing between them the second act terminates. 
Beaumanor Park, the seat of the DBunters, consti- 
tutes the locale of the third act and we now find 
Bunter hurrying on the proceedings for the trans- 
ference of Cleve Abbey to himself. 
terms between his worthy tool, 


A dispute as to 
Blazenbalg and 
himself is settled by Blazenbalg being permitted an 
equal share in the transaction in order that the 
discovery of the ore may be kept secret. Meantime 
Bertie has proposed to and been accepted by Fanny, 
but his suit is discountenanced by Bunter on account 
of his want of fortune. The death of a relative, 
nothing between him and a title but 
an approaching birth, which, if it prove to be of a 
female, decides the matter in his favour. 


however, leaves 


Bunter 
awaits the result before pronouncing his decision, 
and receivesatelegram from a special agent announc- 
ing the birth of—twins!—girls, as he next learnt; 
and thereupon gives his consent. The Vavasours 
are visiting at the Bunters on the day appointed for 
the formal conveyance of the Abbey lands to Bunter. 
Here Brown appears, baving retrieved his commercial 
reputation at the expense of his fortune. In an 
interview with Bunter and Blazenbalg he re- 
veals to them his knowledge of the existence 
of the ore, he having had the minerals 
analysed; but though they seek to purchase his 
silence upon the point until the transference is 
completed he indignantly declines, and the plotters 
not to be baffled, lock him up in his breakfast-room. 
Mr. Vavasour and Lady Matilda now appear to 
complete the settlement; the deeds are produced, 
the conveyance is handed over for Mr. Vavrasour’s 
signature, when, to the utter confusion of Bunter 
and his confederate, Vavasour declares his know- 
ledge of the ore, and announces his ability to dis- 
charge the mortgage. To complete his discomfiture, 
Bunter also learns, from the same source, that the 
title to which he believed his son-in-law was 
destined to succeed was a barony by writ, and there- 
fore, only descended to male heirs in a straight line ; 
80 that Bertie could not be a Lord afterall. Finally, 
he discovers that a cheque for a large amount, which 
Blazenbalg had received as part of his reward for his 
dupheity, had been cashed by that worthy before 
his own order to stop payment could arrive. Brown, 
who is released from his confinement by Lilian, is 
proved to have apprised Mr. Vavasour of the 
mineral wealth of the estate, and so preserved it, 
at the last moment, from the clutches of Bunter. 
Grateful for his disinterestedness, Lady Matilda 
agrees to the union of her daughter and Brown, Mr. 
Vavasour's consent following as a matter of course. 

The acting was of a kind to secure hearty approval, 
Miss Madge Robertson sustaining in pleasant 
piquant fashion Lilian, Mr. Buckstone appearing as 
Bunter, and Mr, and Mrs. Chippendale as the 
Vavasours. 


Prince of Wales’s Theatre to be redecorated. 
In stopping the career of a successful piece, the 
management is making no small sacrifice; for a 
success thus broken—even though but for eleven 
days—is often found hard to re-establish. Still, the 
Prince of Wales’s is in obvious need of the white- 
washers and the painters; and Miss Wilton is 
doubtless right to choose the slack season as the 
best time for renovation. Not that any par- 
ticular slackness is recognisable at the Prince of 
Wales’s. Tuesday night was the dullest the man- 
agement had experienced during the run of 
‘* School:” it was a hot stuffy night and London is 
presumably out of town: yet seventy per cent. of 
the stalls were occupied, and the dress circle and 
upper boxes yet fuller. On Wednesday again the 
heat was stifling: the upper part of the house had 
all the effect of a sudatorium; yet the theatre was 
full. Nothing but good plays and excellent acting 
would make the Prince of Wales’s Theatre bearable 
in summer; for its ventilation is sadly defective. 
This defect will doubtless be improved in the altera- 
tions through which the theatre is about to pass. 
As for the materiel on the stage, they can hardly 
improve that. From the opening of the little 
theatre in Tottenham Street, under its present 
régime until now, the choice of players has 
been uniformly wise. Changes have been made 
from time to time, yet the company appear to main- 
tain the same cohesion. Their discipline, their 
esprit de corps, is irreproachable. They seem to 
have grown up together from childhood, so easily 
and naturally do they pull together. It is this cor- 
rect ensemble even more than the excellence of 
individual acting which make a comedy at the Prince 





CRYSTAL PALACE. 





The numbers present at the Foresters’ Féte on 
Tuesday, last week were—63,856. This has only 
been exceeded on three occasions out of the fifteen 
similar anniversaries which have been held, viz., 
in 1860, 67,928; in 1863, 71,669; in 1862, 83,721, 
the latter being the year of the last International 
Exhibition, when the numbers were swelled by 
the unusually numerous excursionists visiting the 
metropolis. Of the above 63.000 persons, it ig 
estimated that about one-fourth (or 16,000) came 
by road, the remainder being conveyed to and 
from the Palace—the proportion of about five to 
one being the comparison between the low and 
high level stations. At the former station the 
last train left the Palace shortly after midnight ; 
at the latter there was no press during the entire 
day, and this large number of Sixty-three Thou- 
sand was carried with the greatest possible ease. 
The next great Excursion Day will be that of 
the Temperance League on Tuesday, 31st August. 
To show the energy with which the Committee of 
this rapidly increasing Association are working to 
bring visitors to London to aid in their demon- 
stration, it may ba stated that their published 
circular gives a list of nine hundred and seventy- 
four towns and railway-stations, from which 
excursions will be run to London. As an instance 
of the cheap fares which will be available, 
Shrewsbury may be quoted, the inhabitants of 
which neighbourhood will have the opportunity of 
visiting London and returning home for the small 
sum of 7s. 9d. The demonstration will be com- 
plete in attractions, including a concert by five 
thousand children of the Band of Hope, addresses 
by the most popular temperance advocates, &c. 
Other great days will follow. On Wednesday, 


of Wales’s so pleasant to witness ; though for the rest 8th of September, the Tonic Sol-fa Committee 


a company which can concentrate upon one piece will hold a great Musical Jubilee of 8,000 perfor- 


Messrs. Hare, Bancroft, Montague, and Addison, 


Miss Carlotta Addison and Miss Marie Wilton, has siderably extended for the occasion. 


mers on the Handel Orchestra, which will be con- 
Most of the 


individual capacity strongly exemplified. Butall this is | leading pieces in the Program of the Peace Festi- 


made subordinate to ensemble ; hence the paramount val recently held at Boston, Us., will be given, 
finish of the plays at Miss Wilton’s establishment, | including the “ Anvil Chorus” from the Trovatore 
“School” is perhaps the best cast drama, in its}94 other pieces written specially for the 


separate departments, of any which have there been |4merican Jubilee, accompanied by firing of 


produced. 


The simple grace of Miss Addison, the | C@Dnon, ringing of peals of bells, &. 
chic of Miss Wilton, the gentlemanly bearing of Mr. 


Several important concerts will take place in 


Montague, the hard dry humour of Mr. Bancroft, | September, including two in which Mdlle. Nilsson 
the bonhomie of Mr, Addison, and the wonderful bit | will appear, on the 15th and 25th September. 


apportioned place. 


of character-painting by Mr. Hare, are all in their |The Saturday Winter Concerts will re-commence 
We do not like the villanous | onthe 2nd October. The large demand for stalls, 


usher (we mean as a creation, apart from Mr.|for these justly-celebrated concerts which has 


schoolmistress. 


Glover's acting of it), and we do not like Mrs. Buck- | already set in, is a sure indication of the con- 
ingham White’s schoolmistress. It is too artificial; | tinued attraction. 
the tones too affected even for the most conventional 


The operas in English under Mr. Perren have 


No instructor of youth, of either | met with unusual success; each representation is 
sex, ever says skyercely for scarcely ; and there are | crowded, and the concert-room full to overflowing. 


other mispronunciations quite as impossible; besides | They will be continued for some time to come. 


which Mrs. Buckingham White giggles and laughs a 
great deal too much for one who bas a moral rule to | cessful, and have attracted immense numbers. 
maintain over heedless girls. But perhaps we had 
better not obtrude the idea of dicipline in that 
marvellous School of Mr. Robertson’s—a School 
where the young ladies openly ask their mistress 


what Love is, and are not reproved ; where examina- 


The displays of fireworks have been very suc- 








MARGATE. 





Of life in Camberwell-cum-Camden-Town on the 
Sea, a lively description appears in a morning con- 


nations are held with nobody present but a stray trio | temporary. Margate, says the writer, brightens up 
of visitors who turn up by accident; where the | wonderfully after tea. The Theatre, the Assembly 
pupils shy books and slates at the teacher because | Rooms, and the Hall by the Sea have plenty of 
he asks one of them to free his coat of an accidental patrons, and it is noteworthy that people come in 


dab of flour which has come upon it: where the whole | from Ramsgate to be amused. For full of merti- 


establishment go roving at nine at night, and two | ment as the famous sands are every morning, when, 
of the number are openly sweethearted by young men | as we saw recently, the broadest elements from the 
asked to dine with the principals ; and finally where | music-halls are welcomed, evening entertainments 


the usher, Mr. Krux having asked what is the height 


are frowned upon at Ramsgate. Artists who draw 


of the Chimborazo mountains, and being told 400 | crowded rooms here have been over to the latter 


yards, answers, ‘‘ You're wrong, there are no moun- 
tains of such a height.” We presume that the 


author knows as well as the youngest child in his 
supposititious school that Chimborazo is a moun- 
tain, not a range, with a height of over 21,000 feet 
(not, however, by a long way the highest mountain 
inthe world); and that Mr. Kruz’s perversion of 
geographical facts is merely the exemplification in 
one direction of his extraordinary villany. 








place experimentally, and have brought back woful 
stories of empty benches and dead loss. Thus it 18 
that the lighter spirits among the families there 
come here for their evening's fun, and regularly fill 
a midnight train on their return journey. At both 
the Assembly Rooms and the Hall by the Sea you 
will find a number of these, mingling amicably with 
the Margatese, though the company at each place of 
amusement is as distinct as if it were drawn from 
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different towns. The first consists mainly of family 
sets, or of people who are staying together, or have 
made up a party for the evening before coming in. 
They dance to and at each other within the limits 
of their own circle, and there actually runs through 
their enjoyment an approach to exclusiveness. 
Parents, too, are in great force at the Assembly 
Rooms, and formal introductions take place between 
sons and daughters, and a sort of semi-staid cere- 
monial is observed, which almost suggests lady- 
patronesses and Mrs, Grundy. 
All this is different at the Hall by the Sea. The 
social atmosphere there is freer, not to say jollier. 
The whole place is filled with one large set of 
dancers, and as many as four hundred people stand 
up for the same quadrille. This is after a concert, 
which commenced at eight, and which has included 
classical selections, as well as ballads ranging from 
“ She wore a wreath of roses” to the most popular 
productions of Virginia Gabriel, and Frederick Clay. 
There are no comic songs. With all their love of 
laughter, Margate audiences have their little pecu- 
liarities, and sct their faces against what is called 
character-singing. The celebrities of the music- 
halls, the Rollicking Rams, the Lancashire Lads, 
the Immensikoffs, whose highly-coloured portraits 
adorn shop windows, and who furnish so many 
tunes for the barrel-organ, rarely appear at Margate, 
and it is whispered are not patronised when they 
do. A genteel drawing-room ditty “in the John 
Parry style” is the nearest approach to comicality 
attempted at the Hall by the Sea, and the Thursday 
evenings which are given up to classical music are 
invariably the most crowded of the week. It should 
be said, however, that Chang was a tremendous 
favourite when exhibited there ; and though it seems 
an eccentric mixture to have a Chinese giant inter- 
polated, sandwich fashion, between the masterpieces 
of Mozart and Mendelssohn, the people liked it and 
he drew. But the frequenters of the Hall always 
speak of its attractiveness with an affectionate pride, 
which is agreeably significant ; and eagerly seize upon 
opportunities to point out its merits to strangers as 
if they regarded its good order and character as their 
personal concern. That Margate is the only town 
in England where a vocal and instrumental concert 
with a ball to foilow can be kept up nightly through- 
out the summer; that Madame Parepa, Malle. 
Liebhart, Mr. George Perren, and Mr. Weiss, have 
all sung at the Hall; that the present M. Jullien 
was its first conductor; that no smoking is 
allowed, and that it must not on any account 
be thought of as a mere music-hall; that the 
refreshment-room is behind the orchestra, ‘just as 
it was at Mellon’s Concerts at Covent-garden ;”’ that 
it is 300 feet long and forty wide, and was originally 
built for a railway station ; that the present flooring 
was put down specially for dancing at the cost of 
£500, ‘‘and is iron-tongued throughout, and if taken 
up could be made to stand on end;” that there has 
never been any misbehaviour at the concerts but 
once, when the offender got three months in Dover 
gaol—are facts which the first young couple you speak 
to will rattle off glibly, and with an air which says 
plainly, ‘‘ Match this if you can!” Such is the 
Margate manner par excellence—a manner culmi- 
nating at the Hall by the Sea, which seems as 
closely identified with the pleasure loving town as 
the Colosseum is with Rome, If, as the proverb 
says, a contented mind is a continual feast, the 
Margate visitor has reason to be merry, for he is 
supremely contented with himself, as well as with 
the customs and amusements of the place he loves. 








FRANCE. 


Panis, Aug. 24. 

At the Gymnase there are two new comedies, each 
in one act. One, “‘ Le Coup d’Eventail,” refers to 
the proverbial inconvenience of frequent change of 
abode. Prosper, a young bachelor whom the progress 
of demolition has caused twice to change his resi- 
dence at a considerable loss, finds himself in a third 
domicile, where the doors shut imperfectly, the bells 
are mute, and the windows loosely closed to give 
admission to draughts. While he is awaiting the 


calls upon him, who is perfectly familiar with 
everything that has happened in every floor of 
the house he now inhabits, and who, having once 
occupied the rooms in which he resides, is anxious 
for him to give them up in her favour. She 
conceals herself behind a screen on the arrival of 
Robert, who is likewise anxious to become 
a tenant of the rooms, and who, after describing a 
long period of conjugal happiness, states that this 
was terminated by a domestic difference, which 
resulted in a blow administered to him by his wife's 
fan, and a complete rupture as its fatal consequence. 
Elise, who overhears the narrative, rushes from her 
hiding place, and, eager for a reconciliation, em- 
braces her husband, Robert. The reunited pair 
then solicit Prosper to resign to them the place 
which has been the scene of their former joys, and 
he good-humouredly complies with their request. 
The authors of this little piece are MM. Charles 
Nuitter and Louis Depret. 

Earnest, the principal personage in the other 
comedietta, which bears his name for its title, and 
which is the work of MM. Clairville and Gastineau, 
is a servant whose business it is to wait upon those 
representatives of social aberration called ‘ petites 
dames.”’ His great talents are severely put to the 
test by Mdme. Berthe, whose service he has lately 
entered, and who, instead of honouring him with 
her full confidence, keeps certain secrets to herself. 
The lady in question, wrongly believing that her 
husband, Paul Bernier, is unfaithful, has put herself 
under the protection of her uncle, Colonel Duplessis, 
an officer from Africa, who, having removed her 
from her home, induces her to sue for a separation, 
and threatens the husband with the weight of 
his wrath if he dares to molest his unhappy 
niece. Berthe, discovering that her suspicions were 
ill founded but not daring to confess her discovery 
to her irascible uncle, consoles herself by inviting 
Paul clandestinely to a déjefiner, and the interview 
is contrived by her excellent friend and former 
schoolfellow, Caroline Dumontel. The prospect of 
brief happiness is however, spoiled by the unexpected 
arrival of Colonel Duplessis, and of Caroline's 
husband, who believes that he is duped by his spouse. 
Ernest, ignorant at the real situation of the parties, 
conceives that M. Dumontel, the uncle, and tho 
husband, are three rival lovers of his mistress, and 
therefore does more harm than good by the exercise 
of his talents. When the difficulties have solved 
themselves of their own accord, he gives up his dis- 
tasteful situation, declaring that ‘* ses principes ne 
lui permettent pas de servir des gens mariés.” 








“ FORMOSA.” 





Mr. F. B. Chatterton, of the Theatre Royal 
Drury Lane, has addressed the following letter to 
the Times: — 

Sir,—I do not wish to intrude on the discussion 
concerning the moral effect of Mr. Boucicault’s 
uew play, “ Formosa; but, as manager of Drury 
Lane Theatre, I must be allowed to say that if 
[ had perceived in it any such stain as some 
persons profess to see I should not have given it 
houseroom, Your correspondent, ‘‘ An Amateur 
Critic,’ suggests that we should announce on 
our playbills that unmarried ladies are not to 
be admitted. The ladies, both married and 
unmarried, have settled that question. I shall 
gladly submit to your correspondent my box-book 
crowded with the names of ladies the highest and 
most respectable in London. And I point to my 
boxes and stalls, where the ladies are to be seen 
nightly in a large majority. Surely the public is 
not a child, and can judge for itself. I have no 
right to object to the virtuous indignation of your 
correspondent. I give him credit for sincerely 
feeling every word he writes. But do you think 
this overwhelming majority of ladies would be 
found in my audience if the play were as indeli- 
cate a picture as he represented it to be? If he 
sees indecency where they do not, am I not per- 
mitted to suspect that he brings the excitement 
of an unchaste mind to the subject? I do not com- 
plain of his convictions, but I do complain that 
these views—the views of a confessed small 
minority—should find expression in your powerful 
journal, and, in a manner, tend to injure me in wy 
business. It is not, however, with this part of the 
question it was my intention to interfere. Its 





visit of one Robert Mercier, a lady named Elise 





cused of degrading the standard of Drury Lane 
Cheatre by the production of ‘* Formosa.” Now, 
Sir, it is time the public were put in possession of 
some statistics, by the help of which they may 
judge what I have done for what is called the 
legitimate drama, and if I may be justly accused 
of deserting it or turning it out of doors. For 
seven years [ have been the manager of this 
house; and this is my experience. I have produced 
the best plays of Shakespeare, Byron, Milton, and 
Goethe. To illustrate these I engaged Miss 
Helen Faucit, Mr. Phelps, Mr. Barry Sullivan, Mr. 
Anderson, Mr. Montgomery, and all the tragic 
talent to be obtained. I employed Mr. Beverley 
and numerous assistants to paint the scenery, 
Sparing no expense to render the representations 
perfect. My enterprise was supported cheerfully 
by the pit and gallery, but my boxes and stalls 
were sadly deserted. I lost money. Had not the 
pantomime and Christmas come to my rescue I 
could not have stood my ground at all. I was 
stubborn, and pursued this policy for pride’s sake 
during six years. But, sir, I am neither a literary 
missionary nor a martyr; I am simply the 
manager of a thea're, a vendor of intellectual 
entertainment to the London public, and I found 
that Shakespeare spelt ruin and Bryon bank- 
ruptcy. Iu this extremity, to which I was led by 
my faith in the fine taste of the upper classes for 
the poetic drama, I turned to the dramatist who 
has made the fortunes of more than one manager 
in London, I need not say with what result. By 
his advice I opened the theatre in, August, when 
London is supposed to be empty, at a period when 
no manager has ever dared to open it until now, 
To my objections he replied that the city was olny 
cleared of those who never patr: nised the drama 
they talked so much about; that London always 
had three millions of people in it when town was 
said to be empty; that he wrote for the middle 
classes and the working classes who alone could 
be relied on to support any inte}lectual entertain- 
ments; and that where they led their betters 
would follow. He proved to be right. The 
amount taken daily at my box-office before the 
doors open for securing stal!s and private boxes 
alone to see * Formosa’’ exceeds the gross contents 
of my theatre to witness ‘‘ Macbeth”. Five years 
ago I produced ‘ Comus" in the most splendid 
manner. The public would not come to see it. 
They praised it and kept away. At the same 
time Mr. Boucicault’s drama ‘The Streets of 
London” was produced at the Princess’s Theatre, 
and for 200 nights that theatre was crammed 
nightly by those who deserted Milton. Now we 
have changed hands. ‘ Acis and Galatea”’ the 
classic work of Handel, was produced at the 
Princess’s, a fortnight ago, in the most magnifi- 
cent style and with what result? The manager 
closes his doors next week and awaits the pro- 
duction of a new drama, I, on the contrary pro- 
duce “ Formosa” by the author of “ The Streets of 
London,’ and I obtain that public patronage 
which my rival enjoyed five yeersago. ‘The public 
have been a good deal abused; managers have been 
called mercenary and we have been led to under- 
stand that there is an intellectual and refined class 
somewhere who only want the opportunity to 
come out and support the higher class of dramatic 
entertainment. Where are they? Mr. Macready, 
my predecessor in management, here tried to dis- 
cover theirexistence but retreated from the search 
with very sore pockets, just as [ did. No such cus- 
tomers exist. ‘There is however a class of literary 
men ond “dilettanti” thst profess to deplore the 
degradation of our times. I have remarked how- 
ever that when I produce Shakespeare these gen- 
tlemen who are entitled by courtesy to admission 
to the theatre, rarely ask for orders, but since I 
have produced ‘ Formosa” I have been over- 
whelmed with applications from this quarter for 
private boxes for their wives and families. I 
state facts; I allow others to comment upon 
them. 
——~»—— 

Mr. Boucicault has followed up his letter of last 
week with the following communication addressed 
to the Times of Thursday, and intended as a reply 
to a correspondent’s accusation published a week 
previously :— 

Sir,—On reading the admirable letter of your 
correspondent “An Amateur Critic” I recognised 
many errors in my play ‘* Formosa” and at once set 
about correcting them. The catastrophe has been 
amended according to his suggestion, but some 
faults were found to be too radieal to admit of 
repair, so I left them, with regret, to disfigure the 
work. I present my cheerful acknowledgments to 
your correspondent, to whose sound judgment and 
good advice I bow very gratefully. He must permit 





discussion is in abler hands than mine, I am ac- 





me, however, to demur to some of his charges, 
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especially the impute ution of immorality. He 
the subject of “ Formosa” is * unsavoury ” 

no one will venture to take an unmarried daught 
relation to witness such a} lauy—that uch scenes are 
not proper pictures for a youn 
contemplate—that if this sort of thing goes on a re- 
spectable father before taking his children to the 
theatre will camine the playbill 
ascert sof the “J 
entertainment. He 


tliat 


eror 


anxiously ¢ 
“COrmMmlos a’ . 
then in- 


iin that no ollensive scene 


kind form part of the 


vokes the purity of the English stage, upon the 
chin tity ol which I have, not to put too fine a point 
upon it, committed an indecent assault. Your cor- 


without the 
if, in this ny reply, 
hand, 


vloves, 
IL take 


handles me 
lon me 
subject in 


respondent, you gee, 
and you must parc 
him and the 
fashion, 
spruce a prac ? 
good family, probally the father of a numerous one ; 
of generous and impul ive nature, a social conser- 
vi itive, nice, but not over fastidious. Does he 
take in The Times? Does he leave your journal on 
his breakfast-table, within reach of his family 
circle? When he goes to his elub is that daily 
bread of literature to be found in the hands of 
his children ? leaving it does he 
anxiously examine the columns devoted to re ports 
of the Divorce Court and the sensation trials for 
adultery? The police cases are a standing dish 
that cannot be called * savoury” in the your 
corre sponce nt uses the term. Does he expurgate 
The Times before it into the hands of his 
young girls?) He invokes the purity of the stage. 
{ accept the imputation of a virtue we rarely tind 
called upon to but can the 
theatre be of such rare purity that scenes repre 
sented there are abomination to the spectator, 
which, deseribed in nude language in your colunins, 
are free from censure and fit for the digestion of 
the innocent and the young? I turn from the Press 
to contemplate a place of entertainment especially 
devoted to the young females of the class to which 
your correspondent evidently belongs—I mean the 
Italian Opera. ‘There lL am sure I must have seen 
him with his girls on many occasions during last 
season, When the list of favourite operas consisted of 
** Norma,” * Don Giovanni,” “ Rigoletto,” “ Tra- 
viata,” “ Lucrezia Borgia,’ “Iaust,”’ and the 
* Sonnambula.”’ Has he anxiously examined each 
playbill of that theatre? I must take leave to do 
so. Norma is a vestal priestess who has been 
seduced, She discovers her paramour in an attempt 
to seduce her friend, another vestal priestess, and im 
despair contemplates the murder of her bastard 
children. Don Giovanni is the proverbial hero 
whose career represents the romance of successful 
adultery and debauchery. igoletto exhibits the 
agony of a father obliged to witness the prostitution 
of his own child. “ Traviata” is the progress of 
a transcendental harlot. ‘* Lucrezia Borgia” is a 
history of adultery not unassociated with incest. 
** Faust’ is the most specious apology for seduction, 
ending with the apotheosis of crime—Margaret who 
murders her mother and her illegitimate child, 
is carried up to heaven. The * Sonnambula” is the 
most idylic, the most innocent of the Italian réper- 
toire, and perhaps the most popular. In this play 
we see a young girl, on the night before her marriage, 
entering the bedroom of a gentleman just as he is 
retiring to rest. She is in her night dress and ear- 
ries a flat candlestick. She gets into his bed. In 
this situation she is found by her intended husband. 
The difficulties arising out of this condition of affairs 
constitute the plot of the drama. The daughters 
of your correspondent possess charming voices. 
He is proud of them. How often have they 
delighted him and his friends with the choice 
morsels of these operas? I may have heard his 
elder girl with passionate expression warbling to 
some young tenor gentleman ‘No, no I am not 
guilty”’ in the duet from the ‘* Sonnambula,” or I 
may have listened to the younger daughter in the 
character of the 7'raviata breathing in impassioned 
accents the confession of her frailty. Yet these 
young ladies who are encouraged to practise such 
scenes daily at the family pianoforte would be out- 
raged by attending a performance of “ Formosa”! 
Your “ Amateur Critic’? would desire perhaps to 
establish obscurantism in a limited manner, and 
draw the line between the English theatre on one 
side, and the Press and the Italian Opera on the 
other. I decline to accept that moral disfranchise- 
ment. I decline to enter the convent the doors of 
which he holds open. Such discipline has been 
proved to be ineffectual. Young girls learn more 
evil at school than they learn from the world when 
they enter it. The proprieties and delicate senti- 
ments which form the basis of society are engen- 
dered by a knowledge of wrong, as much as 
by a sense of right, and I earnestly believe that 
contact with and a true knowledge of the 
world purges many a young mind of much 
perilous stuff, the growth of curiosity and ignorance 
in the seminary. I honour your correspondent for 


Before so 


sense 


foes 
i 


ourselves acknowledge ; 


says his convictions; I beg him to respect mine. 


and innocent female to | fail to understand the reproach. 


to impure and debauched in taste. 


in his own honest, enterprise your correspondent rightly regards to be a 
and if, to quote his own expression, I calla! revolution of the English stage by the production of 
I presume him to be a gentleman of | ** Formosa.” It 


He ob- 
serves that the piece pays, andthat he suggests,is my 
chief object. This sarcasm is supposed to bite into 
the core of the question. I ¢annot feel its tooth. I 
Yes, it does pay. 
That is, the great public differ in opidion with your 
correspondent, so he declares all dissentients to be 
I pass that. And 
| I repeat it does pay; I know of no other test of 
success. Am I to understand that to do what does 
not pay is a worthy object of attainment, and failure 
is the true road to consideration? Iso differ with 
this view that I profess to you I hold it to be better 
to do a small thing well than fail in an enterprise 
beyond my capacity. And I have succeeded in the 


was caleulated and deliberate. I, 
at least, have submitted long enough to a ridiculous 
restriction. I have broken down a barrier which 
prejudice had established. I have proclaimed a 
literary thoroughfare, with the full approbation of 
the public. Aud I mean to keep it open. 





“ACIS AND GALATEA.” 

On a kindred topic Mr. George Scharf has penned 
the following letter. Mr. Scharf, it may be re- 
membered was associated with the great production 
of * Acis and Galatea” 





in Macready’s time. 


Sir,—I learn with regret from Mr. F. B. Chatter- 





THE DECORATIONS OF ST. JAMES'S 
HALL. 





The following list of composers are inscribed on 
scrolls, sustained by Monti’s groups of angels, in 
the niches over the windows. Those on the south 
(Piccadilly) side, represent the composers of sacred 
music, commencing with the reform of Romish ser- 
vices; those on the north (Regent Street) side, 
represent the great lyrical composers, commencing 
with the creator of the best Italian lyrical models— 
the grand scena, soprano trio, and buffo duet in the 
Matrimonio Segreto. 

SACRED COMPOSERS. | 
3orn Died 


1529—1594 | 


LYRICAL COMPOSERS, 
Born Died 
1754—1801 


Palestrina .. Cimarosa... 


Purcell .... 1658—1695 | Gluck..... « 1714—1787 
ae 1685—1750 | Mozart - 1756—1792 
Handel .... 1684—1759 | Weber .... . 1786—1826 
Haydn . 1732—1809 | Spohr...... 1784—1859 


Beethoven .. 1770—1827 
Cherubini .. 1760—1842 
Mendelssohn 1809 —1847 


Meyerbeer .. 1791—1864 
Rossini .... 1792—1868 
i are 1781— 

Tn the German, Italian, Mixed, and French styles 
of lyrical musie the ruthless paint brush, of the un- 
patriotic Owen Jones, has effaced a long list of 
names sacred to the History of English Vocal Art, 
during the present year, which were as follows :— 


ton’s letter in The Times of this date that ‘ Acis and | souTH —. - | NORTH 7. i 
Galatea” is so unsuccessful at the Princess’s Theatre | ourishe | ourished 
las to compel the manager to withdraw it from the Ts {i 1535 to1585 | Josq.des Pres 1409t01520 
bills after this week. Byrde...ss + 1555—1611 | Adrian Willaert1520-1550 


[ saw the performance for the second time last 
night, and certainly should not have inferred that 
Handel's serenata has proved an unsuccessful specu- 
lation. ‘The theatre was so full that I could obtain 
only standing room, and the discriminating applause 
of the audience seemed to proceed from genuine 
playgoers—-that is, people who had actually paid 
their money. 

The appearance of a full house, as far as profit is 
concerned, is not always to be relied on, for when- 
ever I went to Drury-lane—and I frequently made a 
point of going to see Mr. Chatterton’s Shakespearian 
and Byronian revivals (which, according to his 
letter, spelt “ ruin and bankruptcy ’’)—I found every 
part of the house completely crowded. 

I would fain, if you will indulge me with suffi- 
cient space, bear public testimony to the admirable 
way in which “ Acis and Galatea” has been produced 
under Mr. Vining’s management. 
altogether, is far better executed than it was when 
first produced by my early and revered friend 
Macready in 1842. ‘The dcis of Miss P. Horton was 


Galatea, by Mr. Allen, and he is now far surpassed 
by Mr. Vernon Rigby. The minor part of Damon, 
with its two exquisitely beautiful songs, was never 
given as it now is by Mr. Montem Smith. Miss 
Summers (who took the part of Galatea at a short 
notice last night), although not to be compared as a 
singer with Mdme. Novello, possesses, besides per- 
sonal advantages, a voice nearly approaching that 
of Miss Romer, who first performed the part at 
Drury-lane, and exceeded both ladies in the intel- 
ligent animation and gracefulness of her acting. 
The scenery and mise-en-sctne are excellent, and the 
groupings and costumes have all the classic refine- 
ment and harmony of colouring for which the 
original performance was so justly celebrated. 

Ican bear witness to the perfect fidelity of this 
reproduction, having, as a very young man, made 
copies of all the scenery and groupings of the cha- 
racters for Mr. Macready, and retained for my own 


gratification the original sketches taken in the 
theatre. If Mr. Vining finds it advisable to with- 


draw the revival at the present season of the year, 
we may hope that he will be induced to reproduce it 
on the return to town of the now very numerously 
absent lovers of good music, who, but for the public 
notice afforded in your universally diffused columns, 
would have little idea of the treat that had been 
prepared for them. 





IMPROMPTU, 


Handed to Miss Edith Wynne, on hearing her com- 
plain that the ribbon bows on her “ Maritana” 
shoes were “‘ much too modern ”— 


Fair Edith is vexed; and declares she’ll refuse 

The bows (much too modern) affixed to her shoes : 
But her boot maker cannot be deemed indiscreet,— 
Tis the custom to see modern beaux at her feet ! 


Henry HEnrsEr. 


Crystal Palace Opera, 





| Farrant... 


The musie, taken | 


superseded, when Mdme. Novello took the part of | 


. 1564—1585 


2h 


Orlando de Lasso 1545-93 





| Wilbye .... 1598—1645 | Festa...... see 
| Morley . 1593—1641 | Marenzio.... 1587—1599 


Bennet . 1580—1600 








. 1599—1614 | Gastoldi.... 


Monteverde . 1600—1640 
Carissimi .. 1640—1680 
Stradella ... 1650—1679 


Weelkes.... 1597—1608 
Dowland .... 1585—1615 
Fr. Phillips. . 1590—1623 





| ee 1588-—1628 | Leo......... 1720—1745 
O. Gibbons... 1604—1625 | Durante.... 1720—1755 
Rogers ..... 1635—1675 | Pergolesi.... 1730—1787 
H. Lawes... 1625 —1662 | Lulli ...... .. 1670—1687 
M. Lock .... 1655—-1677 | Mehul ...... 1790—1820 
I v6 0cads 1730—1778 | Boieldieu .. 1800—1834 
a 
| a ere .. 1700—1727 Paisiello .... 1766—1816 


| Greene, flou. 1730—1755 
Boyce....... 1735—1779 


Bellini ... 
Donizetti... 


. 1827—1835 
1823—1848 





Shield...... 1774—1829 | Clementi ... 1777—138 
| Dibdin ..... 1770—1814 | Dussek ..... 1786—1812 
Bishop ..... 1812—1855 | Hummel.... 1803—1837 

The quaint, reverential harmoniesof Tallis are still 
to be heard in the cathedrals of England, with the 
modern works of Creft, Boyce, and Green; and the 
flowing counterpoint of the Elizabethan age of 
madrigalian writers, can be relished by ears accus- 
tomed to the fascinations of the modern lyrical com- 
positions. 

The melodic forms of certain dramatic songs have 
become obsolete, and little beyond the short rhyth- 
mical ballad tunes remains as land inarks of English 
vocal melody antecedent to the eighteenth century. 
‘That finest and best varied piece of musical ex- 
pression that ever was composed,” Purcell’s declama- 
tory mad song “From rosy bowers,” is wisely 
consigned to the tomb of the Capulets. The florid, 
and once popular songs of Arne and Bishop have not 
even survived the vicissitudes of public opinion. No, 
this form of song, with the antiquated roulades, like 
the hoops and powder of our ancestors, is no longer 
the fashion, whilst the melodic forms of Mozart, 
such as “ Batti batti,” will dwell for ever in the 
remembrance and hearts of all musicians to the 
end of time.—Ella’s Sketches. 








Ho.toway's Oruruane AND Pitis.—Dyspepsia—Jaundice.— 
These complaints are the result of a disordered liver, which 
secretes bile in quantity or quality incapable of digesting food. 
Digestion requires a free flow of healthy bile, to secure which 
Holloway’s Pills and Ointment have long been famous, far 
eclipsing every other medicine. Fatigue, irregularity of living, 
climate, and other causes are constantly throwing the liver into 
disorder ; but that important organ can, under all circumstances, 
soon be regulated and healthily adjusted by Holloway’s Pills and 
Ointment, which act directly upon its vital secretions. The 
Ointment rubbed upon the skin penetrates to the liver, whose 
blood and nerves it rectifies. One trial is all that is needed ; 4 





Aug. 26th, 1869, 


cure will soon follow. 
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Lamartine en 1848. Poéme traduite de l’Anglais de 
Ch. W. Kenr par le CHEvauier pE CHATELAIN. 
Londres: Rolandi. 1869. 

The Chevalier de Chatelain is a fair specimen of 
the irreconcileable French littératewr. He is nothing 
in politics if not destructive. He reminds one of 
the Neapolitan rebel who in “ Masaniello” bur- 
lesque has but one sentiment :— Down with most 
things!” ‘Writers of the de Chatelain type do not 


which they would pull down. Construction is not 
their business: what they have to do is to ful- 
minate, denounce, and cry out for the extine- 
tion of the quarry they have started. They 
pulled down the Legitimate dynasty, and as soon as 
the Orleanist rule was established (for which they 
had previously been crying out) they wanted some- 
thing else—an Empire, a Republic—whatever was 
not. They gota Republic, but they were not satisfied: 
it is not their métier to be satisfied. Next they got 
the Empire, and now they demand the Legitimate 
succession, or the Orleans house, or the Republic 
over again. The Chevalier de Chatelain to some 
extent represents this dissatisfied genus. Just now 
he is an uncompromising Red, and periodically bursts 
into dreadful fits of lyrical rage against the Emperor. 
We doubt whether any cause, however good, was ever 
gained by stamping and swearing over it with purple- 
faced indignation. We are conscious of certain 
errors in the Imperial rule—of fundamental errors, 
may be—but we see no reason in that for reprobating 
Napoleon ITI. to all eternity, and cursing his soul as 
the wrathful ecclesiastic cursed the Jackdaw of 
Rheims. What shall we say of the Chevalier’s 
political principles which are expressed thus, imi- 
tating the typography :— 

“Que le nom de Napoléon le Petit soit A jamais 
youé aux Gémonics et 4 l’execration de la pos- 
terité ! 

Sa dynastie est en faillite ! 

Et elle y restera....usque ad vitam eternam ! 

Amen !” 

Spasmodic rage like this defeats its own object: 
even sympathisers with the angry man can only wish 
him more logic and more phlegm. We wish for 
the sake of his reputation that the Chevalier 
de Chatelain would make up his mind to leave the 
Emperor of the French to go to Hades by himself, 
without assistance, and would pursue a peaceful 
wooing of the muse. No poet ever improved his 
fame by mixing up poetry and politics. The great 
poems of all great men are free from the taint. 
Art is too jealous a mistress to bear so worldly a 
rival, 

This latest brochure of the Chevalier’s purports 
to be a translation of an English poem by a Mr. 
Charles W. Kent, on Lamartine. What rank Mr. 
Charles W. Kent holds among the acknowledged 
poets of our day, we are unable to ascertain; but 
the Chevalier mentions him in a breath with Shakes- 
peare, Browning, and Hood; so we suppose he is a 
great man reserved for the Chevalier’s discovery. As 
M. de Chatelain at this point proclaims that Mr. 
Browning is not only full of obscurity but is unable 
himself to explain what he has had the pretention 
to write, M. de Chatelain’s reliability in pronouncing 
& judgment on modern English poets at once pro- 
claims itself. For ourselves, being hopelessly 
ignorant of Mr. Charles W. Kent, and having for 
some time cleaved to a blind and no doubt un- 
reasonable admiration of Browning, we must confess 
an inability to place ourselves on a level with the 
Chevalier de Chatelain. Norcan we in our hopeless 
ignorance discover anything very grand or admirable 
in Mr. Kent, through the medium of the French 
translation. To us the 232 lines devoted to a 
panegyric of Lamartine sound yery like Tupper in 
& foreign tongue. This is the way the poem begins, 
and as it commences so it proceeds. 


lL 


Allons! réveille-toi, voluptueux Paris, 

De ton lit de douleur sors, mais non pas aux cris 
De guerre, 
_ Pordre, 

Non pas pour allumer la torche du désordre 


d@un Barnave, ou d’un Brissot 


Non pas pour dénuder le glaive emmailloté, 

D’un infame Marat pour satisfaire & lire, — 

De la belle Roland ou pour plaire au sourire ; 

11, 

Mais surgis aujourd’hui pour un destin plus beau, 
Pour plus noble combat prends un glaive nouveau, 

Et mieux trempé surtout; pour affranchir l’esclave 

Le fer de la parole a langage suave 

Quand Vinspire la liberté ! 

Et le flot qu’il souléve a de la majesté: 

Luisant est son acier; en plein soleil il brille 

Plus que le flamboiement ardent de la Bastille! 

We will spare our readers the remaining 27 verses 
and the remaining prose devoted to a denunciation, 
in most intemperate language, of the Emperor. 
And merely remarking that this sort of stuff does 
not threaten to trouble the “obscure” repose of 
Browning or to endow Shakespeare and Hood with a 
companion in their glory, we take our leave of M. de 
Chatelain until he shall have cut his political 
wisdom-teeth and returned to that purer and 
pleasanter region of poesy whence he was wont 
to give us ‘ Flowers from the Banks of the Rhine,” 
and other charming bouquets of a high poetic 
fragrance. 





The Shakespearian Diary and Almanac. By G. 8. 
N. The London Stereoscopic and Photographic 
Company. 

This is a very cleverly-compiled diary of events, 

with quotations from Shakespeare, all more or less 

applicable to the person or action which stands 
opposite each day of the year. The universal adap- 
tability of Shakespeare to illustration of the histori- 
cal events and contemporary episodes, has often 
been a subject of curious remark; and how wonder- 
ful is this universality of his may be tested in the 
pages of this Almanac. Take the date of the first 
of January, opposite which stands—“ The Overend 

Gurney Prosecution commenced, 1869 ;” and under- 

neath this motto :— 

“There’s theft in Limited professions.” 

Timon of Athens, iv. 3, 

On the 27th of the same month, when Richard 

Burton was born in 1639 :— 

“A most rare boy of Melancholy.” 

Cymbeline, iv, 2. 

Or the next day but one, when Roebuck entered 

Parliament in 1833. 

“ He hath a heart as sound as a bell, and his tongue 
is the clapper; for what the heart thinks the 
tongue speaks.” : 

Much Ado about Nothing, iii. 2. 

On the 2nd February Beau Nash died, 1761. 

“There can be no kernel in this light nut: the soul 
of this man is his clothes.” 

All’s Well that Ends Well, ii. 5. 

And on the 6th Swinburne was born—apparently 

to enforce Shakespeare’s recommendation :— 

“Give me an ounce of civet, good apothecary, to 
sweeten my imagination,” } 
King Lear, iv. 6. 

On the 15th of the same month Captain Cook was 

killed—that is to say he was 

“ Murder’d by savage islanders.” 
2 Henry VI,, iv. 1. 

Here is one that commemorates Joseph Hume who 

died on the 20th of February :— 

“What is the figure, what is the figure ?” 
Love's Labour Lost, v. 1. 

Opposite the date of Sir Isaac Newton's death in 

March stands the passage which has been cited 

before now as showing that Shakespeare anticipated 

the discovery of gravitation :— 
“Ts as the very centre of the earth, 
Drawing all things to it.” ‘ 
Troilus and Cressida, iv. 2. 

Equally appropriate is that which illustrates Rosa 

Bonheur’s birth :— 

“Look when a painter would surpasss the life 
By limning out a well proportioned steed.” 
Venus and Adonis. 
To Dr. Russell’s birthday in March the following is 
also apt :— 
“ List his discourse of war, and you shall hear 
A fearful battle rendered you in music.” 
Henry V., i. 1. 
Patti’s birthday on the 9th April has this :— 
“She sings like one immortal.” 
Pericles, iii. 5. 





a phrase however of general application, and better 
applied to Nilsson, Better is the motto for Dr, 
Busby, who died on the 6th of the same month ;— 
“Take hence this Jack and whip him,” 
Antony and Cleopatra, iii. 2. 
And that to Sir Cresswell Cresswell in June, 
“ He will divorce you.” 
_ Othello, i. 2. 
And that to Mrs. Beecher Stowe in the same month, 
“ By Heaven, thy love is black as ebony.” 
Love's Labour Lost. 
With three instances pat upon recent themes, we 
conclude; for by this time our readers will have 
perceived how cleverly constructed is this Almanac 
of Shakespearian mottoes. On the 29th June Bir 
Richard Mayne was born :— 
“ Trusted with a muzzle.” 
Much Ado about Nothing, i. 3, 
The next day is the birthday of Mr, Hepworth 
Dixon :— 
“T must needs to the Tower.” 
Merchant of Venive, i. 2, 
And the 13th July commemorates the birth of Dr, 
Norman Macleod, 
“ en you think, ‘Good Words,’ I think, are 
st, 
: King John, iv. 3, 





THE NEW SARUM HYMN-BOOK. 





To the Editor of The Orchestra. 
Srr,—In your issue of the 20th inst., under the 
heading, ‘* The New Grand Precentor,” you allude 
to a Hymn Book published during the illness of the 
late Bishop of Salisbury,—* arranged by some sub- 
ordinate associate in the Cathedral ’"—and you speak 
of it as “of really no authority.” If you refer to 
the new Sarum Hymn Book, I can assure you that 
it is edited by Mr. Theodore Aylward, son of the 
Mayor of Salisbury, a person no way connected with 
the cathedral—or his family either. I take leave to 
remark that no more competent editor could be 
employed, being a favourite pupil of Dr. 8. 8, 
Wesley, late of Winchester, who (Mr. T. Aylward) ia 
not only one of the most promising organists of the 
time, but has been, as it were, cradled in Church 
Music from his infancy, and is on the point of taking 
his musical degree at Cambridge,—Your obedient 
Servant, Putto Musicos, 
24th August, 1869, 








“FORMOSA,” 
To the Editor of The Orchestra. 

Sir,—I only wish to contribute to the * Formosa” 
discussion to this limited extent. The Times com- 
menting on Mr. Chatterton’s letter, says that ‘ his 
holding out six years looks as if the public were not 
so bad as he paints it.” But bless the Times’ dull 
heart! it is distinctly stated by Mr. Chatterton that 
but for the annual pantomime he could not have 
held out at all!~—Yours obediently, 0. 0, 





To the Editor of The Orchestra. 

Sir,—Accompanied by my eldest unmarried 
daughter (aged 6), I went some time since to wit- 
nessa play by a somewhat celebrated author 
named Shakspeare. The title of the play was 
‘‘ Hamlet,” which suggested simplicity itself; but 
I soon found the conduct of the Queen becoming 
so questionable, that I was obliged to remove the 
blushing damsel. Is that “nature” or society to 
which playwright and actor are supposed “ to hold 
the mirror up,” always so chaste that the stage 
heroine must never be high-kirtled? Or is not 
the squeamishness now affected in a theatre by 
those who wink at the improprieties of the street 
and the ball-room, something like mock-modesty ? 
—Yours, obediently, ConsisTENcY. 








Norrotx Dumpiinos.—Make a very light dough with Bor- 
wick’s Gotp Mepat Baxine Powpsn, as for bread, with milk 
or water, amd with salt added ; have ready a large stewpan of 
boiling water, make the dough into balls the size of a medinm 
dumpling ; throw them in, and boil them for twenty minutes 
without taking off the lid. To ascertain when they are done 
enough, stick a fork into one, and if it comes out lear, it is done. 


Bef ’ them apart on the with two forks, as 
vay booemn vy by their own steam. “Jerve with butter and 


sugar, or treacle. 








Au saint nom de la liberté ; 





they become 
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JUST PUBLISHED. 


Price FOURPENCE; by Post, FIVEPENCE, 


Dr. NEALE'S FUNERAL HYMN. 


COMPOSED BY 


C. E. WILLING, 


ORGANIST AND CHOIRMASTER OF THR FOUNDLING MOSPITAL; 
LATB OF ALL SAINTS’, MARGARET STREET. 


CRAMER & CO. LIMITED, 201, Reornt Srreer; 
HAYES, Lyauyt Puace, 8.W. 


CRAMER'S 
GLEES AND PART MUSIC. 


No. 
D. TROMRICTD on. oc cecccccnccovcssecccccesesne 





x 


s. d. 

. Gounod 0 3 

2. O Salutaris Hostia........... ..Gounod 0 2 
De Re WON ceed kv ccssc0ss-cdiscetesseesss ee © & 
4. The Faded Rose... .......esceeeeeese ede G. Callcott 0 8 
6. Sweet Vesper Hymn ..............+...++..H. Smart 0 3 
6. The Cuckoo sings in the Poplar Tree..G. A.Macfarren 0 3 
CR inenvwinséseccnwsns ccosescesd. MEDy © § 
8. Merrily wake Music’s Measure..............Barnett 0 38 
I ng oir 0s 2400 nw sans cancdecs tc ee  @ 
10. Safe Home! (Dr. Neale’s Funeral Hymn)....Willing 0 3 
11. Harvest Home ....................G. A. Macfarren 0 8 
12. The Miller ..........+++++++se000+-G. A, Macfarren 0 5 
18. Lo, the Karly Beam of Morning ........M. W. Balfe 0 3 
14. All is still sec deeceesense Gh ne &¢ 
16. By Babylon's Wave..............e000....-.Gounod 0 6 
16. Cheer up, Companions ................D. C. Becker 0 3 
17. Bo Pence om Barth .. .ccccccsccccsccccces DE. Crotch @ 8 
18. Bless’d be the Home ...............+++00.3. Benedicu 0 2 
19. Crocuses and Snowdrops ................+H. Smart 0 8 
a, Th, GI occa cn tec ke ce cccasees Dr. Crotch 0 38 


LONDON: 
CRAMER & CO. LIMITED, 201, Recent Srreer. 


NOW READY, 
PRICE ONE SHILLING EACH, 


Free by Post for 14 Stamps, 


CRAMER'S PIANOFORTE OPERAS. 


No. I., LURLINE, 
COMPOSED BY VINCENT WALLACE. 


No. II., DON GIOVANNI, 
COMPOSED BY MOZART. 


No. III., MARITANA, 
COMPOSED BY W. VINCENT WALLACE. 


No. IV., BARBER OF SEVILLE, 
COMPOSED BY ROSSINI. 
No. V., ROSE OF CASTILLE, 
COMPOSED BY M. W. BALFE. 


No. VI., DER FREISCHUTZ. 
COMPOSED BY WEBER. 


Lonpon: 
CRAMER AND CO. LIMITED, 
201, REGENT STREET, W. 


| OYAL ACADEMY of MUSIC.—It is proposed 
to perpetuate the memory of the late Mr. CHARLES 
LUCAS, and the valuable services he rendered to the above 
Institution in his various offices of Principal, Conductor, Pro- 
fessor of Composition and Violoncello, by instituting a Prize of 
a GOLD MEDAL, to be given annually to the best Student in 
Composition. 
The following Subscriptions have been received, in addition to 
those already announced :— 


£s. d. £8. d. 
Davison, J. H. Esq... 1 1 0] Littleton, A. H., Esq. 1 1 0 
Davison, W. D., Esq. 1 1 0} Macirone, MissC.A. 010 6 
Deacon, H. C., Esq.. 1 1 0} Nicholson, Miss (Ro- 
Ella, J., Esq. ....0. 10 0 chester) .......... 010 0 
Goldschmidt, 0. ..... 1 1 0| Oliphant, T., Esq. .. 1 1 0 
Goldschmidt, Mdme. Potter, Cipriani, Esq. 5 5 0 
BORD. cacrccervece BB Giese Biiekccstetes 050 
Goddard, Mdme. Ara- Barnett, Robert, Esq. 1 1 0 
bella .....0..+e+. 1 1 0} Blagrove, R., Esq... 010 6 
Hele, J., Esq. (Bod- Harper, T. Esq. .... 1 1 0 
reaper. 010 6| Hullah, John, Esq... 1 1 0 
Isaac, B. R., Esq. Lucas, Mrs. Fredk.. 1 1 0 
(Liverpool)........ 1 1 ©] Prentice, Ridley, Esq. 1 1 0 
Kent, Mrs. (do.) .... 010 6] Reeves, J. Sims, Esq, 1 1 0 
Littleton, H., Esq... 1 1 0 
Subscribers’ Names received by Mr. LAMBORN COCK, 63, 





New Bond-street, W.; and Mr. H. R. EYERS, at the Institu- 
tion, 4, Tenterden-street, Hanover-square, W. 





Che Orchestra, 


TERMS OF SUBSCRIPTION. 








FOR STAMPED COPIES, 
Per Year... ee ee ee +» $178. 4d. 
» ¥-Year .. ee on ee - 88. 8d. 
»» Quarter .. oe ee oe + «48, 4d, 
Payable in advance. 
Advertisements: Four lines or less, Half-a-crown; Sixpence a 
line (of eight words) afterwards. 


*,* Corques AND Post-OrFick ORDERS TO BE DRAWN IN FAVOUR 
or J, SWIFT, 55, Kine-strert, Reoent-street, W. 
Orrices: 55, Kina Srreet, Reaent Street, W 
AND 
59, Fixer SrTReet, 


FROM EITHER OF WHICH THE TRADE IS SUPPLIED. 








Ghe Orchestra. 


A WEEKLY REVIEW: 


MUSICAL, DRAMATIC, AND LITERARY, 


=> 
It is requested that in future all communica- 


tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 





LONDON, FRIDAY, AUGUST 27, 1869. 











Miss Van Noorden has returned to town for the 
autumn season. 





Mr. Henry Haigh has left England to fulfil an 
operatic engagement in America. 

The Holborn Amphitheatre will re-open on the 2nd 
of October for equestrian performances. 





Le Monde Artiste announces that among the 
singers who will appear at the Worcester Festival is 
“Mr. Vernon Riggbub.” 

A new theatre, to be entitled Théatre des Gobelins, 
is in course of erection on the Place d’Italie, in Paris. 
It will, it is expected, be opened during the early 
days of October. 





The death of M. Salvador Patti, which took place 
in the night of Friday, is announced from Paris. M. 
Patti was father of Mdlle. Patti, of Mdme. Strakosch, 
and of Mdme. Carlotta Patti. 





A new Grande Duchesse, Mdlle. Zulma Bouffar, 
has appeared at the Variétés. She is not likely to 
dethrone the Schneider, if it be true that she displays 





asa triumph, 





Mr. Tom Taylor’s new comedy “ New Men and 
Old Acres,” which has been performed preparatorily 
in Manchester, will be brought out at the Haymarket 
on the opening of the season. 





Mdlle. Rose Hersee, accompanied by her mother 
left Liverpool in the Virginia for New York, on 
Wednesday last, to fulfil her engagement as prima 
donna in the Parepa-Rosa Opera Company, 





The anthem at Exeter Cathedral on Sunday, when 
that venerable edifice was crowded with the savans 
attending the Congress of the British Association, 
was Boyce’s—‘‘ Oh, where shall Wisdom be found!” 





The revolution in Spain does not seem to have 
done much harm to the Spanish Theatres. During 
the past year 948 operas, 2596 comedies, and 4953 
dramas were performed in 335 theatres of the 
Peninsula. 





Mr. Robert Edgar has returned from America, but 
Miss Marriott remains in the United States to fulfil 
her engagements. We understand it is the intention 
of Mr. Edgar to open Sadler’s Wells for the forth- 
coming winter season, 





Among the promotions and nominations of tho 
Legion of Honour appear the names of M. Victorien 
Sardou, who takes the degree of officer, and of the 
dramatists, MM. Meilhac, Gustave Lemoine, and E. 
Goudinet, as Chevaliers. 





Mdlle. Pauline Lucca has been engaged by the 
Wiesbaden Kurhaus Administration for one concert 
to sing three songs for 5000 francs. These are in- 
deed golden notes, each shake being worth 500 
francs extra in bouquets. 





Mr. Charles Mathews, will make his appearance 
early in September at the Princess’s Theatre in the 
new play by Mr. Boucicault. He will be welcome 
after a long absence and arduous incessant exertion 
for something like nine months. 

The Burmese drama is attracting attention from 
the Indian press, because, under the auspices of the 
King, it is being used as a vehicle to express hostile 
opinions towards the English. This is said to occur 
on every occasion, and strongly in a late spectacular 
pantomime. 


The scheme of a new theatre for Cologne, to be 
built in the place of the one burnt down lately, is so 
far decided, that the first gentlemen in the town, 
and Baron Oppenheim, have subscribed 24,300 
thalers; and there is only 30,000 thalers wanted 
to complete the plan on a grand scale. 





The Olympic will re-open in October under the 
management of Mr. Liston. The principal attrac- 
tion will be a drama founded upon the subject of 
Mr. Dickens’s ‘* David Copp-rfield,” in which a Mr. 
G. F. Rowe, late lessee of the Croydon Theatre, and 
well known in the colonies, will appear in the part 
of Micawber. 





The fetes in honour of Rossini have just taken 
place at Pesaro, the birthplace of the great com- 
poser and munificently remembered in his will. 
The ministers Ferraris and Riboty were present, 
and strangers from all parts of the country attended 
the festival, the details of which were ably arranged 
by the local corporation. 





The extensive repairs of the Court Theatre at 
Munich are progressing. The orchestra has been 
lowered six feet for Wagner’s operas only, so that the 
brass shall not drown the voices of the singers; and 
the theatre will be opened for the birthday of the 
King (the 29th inst.), with Wagner’s new opera, 
“ Rheingold.” 





An extraordinary fairy piece has been brought out 
at the Gaieté Theatre, entitled “ The White Cat.” 





About £10,000 is said to have been spent in getting 


un goiit délicat. Nevertheless, her début is set down | it up. The principal character is played by Malle. 
Théresa, the ex-goddess of the concert-room, who is 





—_ ams ni th ate ate ion 
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supposed to be transformed into a variety of bipeds 
and quadrupeds, and finally into a magnificent 
tabitha, under which guises she sings appropriate 
songs. Her imitations of the cat are said by com- 
petent judges, to be very touching. 





Kapellmeister Keler Bela has composed a pendant 
to the attractive valse by Strauss, ‘‘ An der schénen 
blauen Donau,” called, “Am schinen Rhein 
gedenk ich dein.” The new composition is said to 
be equal in beauty and elegance and melody to 
Strauss’s composition ; at any rate, it is creating for 
itself a great popularity in Wiesbaden. 

The scandal of the Cracovian monastery is being 
turned to dramatic use for two of the Florence 
theatras. It is also said to be in preparation ata 
third. At the Prince Humbert Theatre in Florence, 
one of the pieces founded on this subject was to be 
produced for the first time last Saturday evening, 
under the title of ‘‘ La Monaca di Cracovia, ovvero 
Venti Anni murata in una Cella.” 








In the sale of the first portion of the library of the 
late Mr. C. T. Swanston, Q.C., which has extended 
over twelve days, at Puttick and Simpson’s, in 
Leicester-square, there occurred a fine copy of the 
rare first edition of Shakespeare, 1623. It wanted 
two leaves only, and had some other trifling defect ; 
but after a smart competition realized the large 
price of £338, the purchaser being Mr. Quaritch, of 
Piccadilly. 





The Kreuznach Kurhaus Directors gave a grand 
concert on Thursday, for the benefit of the Sick Fund: 
the entertainment was crowded and very successful, 
all the distinguished visitors being piesent. Kreuz- 
nach is a pretty, picturesque little town, surrounded 
by hilly vineyards with balmy air and healthy 
waters, on the river Nah, and the cost of living is 
moderate. The concert was, however, by three 
London artists, who earned much applause, Herr 
Oberthiir, M. Depret, and Herr Lehmeyer ; besides 
Herr De Sivert, violoncellist to the King of Prussia. 





The first performance of “ Arrah-na-Pogue” at 
Niblo’s Garden Theatre, New York, was attended by 
what might have been » serious calamity. Near the 
close of the performance of the first act, a prepara- 
tion of calcium kept below the stage exploded, 
tearing up a portion of the theatre, and breaking 
several windows. Great alarm was manifested by 
actors and audience, and frantic efforts were made 
to escape from the house. Calm was, however, 
restored, before any serious consequence resulted, 
and the performance was resumed. Mr. Dominick 
Murray played his old part of Michuel Feeney. Mrs. 
Murray (Miss Josephine Fiddes) also appeared. 

The Italian Opera in Homburg with Malle. Patti is 
we hear a great attraction, and it is difficult to get a 
stall to hear her. Having succeeded in doing so, 
one feels almost inclined to regret one’s louis. Mdlle. 
Patti is a great singer, but she can only sing one part 
at atime, and the rest of the company engaged are 
80 bad that the performance becomes simply Patti 
et preterea nihil. However, the audience seem 
quite satisfied, and shower so many bouquets at the 
Diva’s feet that she could easily, if she had that 
fancy, indulge every night in the Sybarite’s luxury 
of a bed of rose-leaves. Though so badly seconded, 
she has never been in better voice or sung more 
charmingly. 





A story bearing striking resemblance to the legend 
of 8. Christopher, but with more epigrammatic 
pathos in its end, is told by the Paris papers. 
well-known wrestler and athlete of Avignon, bearing 
the illustrious name of Meissonnier, caught, a few 
weeks ago, his death-iJiness by carrying a little girl 
across a swollen ford, which she was obliged to 
traverse in order to take to her father his dinner. 
This action was performed in the most good-natured 
way. Meissonier seeing the child, who was to him 
an utter stranger, trembling and weeping on the 
brink, said to her, ‘‘ Take heart, little one, I'll serve 


A 


he carried her over. On returning to the bank, 
whence he started, he slipped, and was thoroughly 
submersed. A cold, which led to a virulent fever, 
was the result. As his end approached Meissonnier 
literally struggled with the malady, and his last 
words were, ‘Oh, Death, if you were a man, what 
short work I'd make of you.” 





That versatile artist Mr. Maclagan has made an 
engagement to appear shortly at the Alhambra Palace, 
Leicester Square. Though Mr. Maclagan rather 
affects the comic department of his art still his 
talents and equally fine voice ought to tempt him to 
follow a more legitimate path. In his impersonation 
of Mr. Sims Reeves he sings such songs as ‘I arise 
from dreams of thee,” and “ Adelaide,” in a style far 
above the average of singers. To give a proof of his 
versatility we believe he has sung in oratorio in 
company with Mdme. Rudersdorff, Signor Foli, &e, 
and on the other hand he is the original ‘ Captain 
Jinks.”” We hope however to hear more of him in 
good society and less in Music Halls. 





Visitors to Marylebone Workhouse doubtless re- 
member amongst its numerous strange tenants ** Old 
John,” the blind organist, who for 78 years was an 
inmate of the establishment. At the age of seven 
years John was brought an orphan to the house, 
where he remained till he reached the ripe age of 85, 
and died last week sincerely mourned by his old 
companions and highly respected by the officers. 
For many years he played the organ, and led the 
singing in the workhouse chapel. His knowledge of 
the Bible and Prayer Book was so great that he could 
repeat correctly every word of the Psalms. He was 
both intelligent and respectable, and his venerable 
appearance and easy, courteous bearing invariably 
interested the visitors, to whom Mr. Douglas, the 
master, always introduced “ Old John.” 





The British Museum Musical Library, formed 
some years ago by Mr. Oliphant, the learned in 
Madrigals, by some unfortunate accident has fallen 
into evil state. In these five years past little or 
nothing has been catalogued, and even that which 
has been so appears in the general catalogue and not 
in its right and special place. Some members of 
the musical profession have taken up the subject, 
and in consequence a special meeting of the 
Governors has been called which was most fully 
attended. The complaint was considered to be well 
founded, and the musical catalogue is now being 
posted up with a rapidity deserving the warmest 
commendation. Authors and publishers may send 
in their works with a certainty of their being 
speedily made known to the many musical readers 
attending this unrivalled collection of learning and 
art. 





London—or rather Sydenham—is about to take 
a lesson from Boston in the matter of a monster 
festival. On the 8th September a great musical 
jubilee takes place at the Crystal Palace under the 
auspices of the Tonic Sol-fa Committee, with a chorus 
of 8000 voices in the Handel Orchestra, The 
Anvil Chorus, firing of cannon, ringing of peals of 
bells, and other features of the American jubilee 
will be imitated. We have little doubt that this 
first imitation will be the last, and that in less than 
a fortnight hence the Tonic Sol-fa Committee will 
have discovered that there is no necessary connec- 
tion between grandiose music and enormous noise. 
We are much mistaken if it be not ascertained that 
four or five thousand voices are about the limit of 
vocal force concentrable in one direction, and that 
to add more is to increase the coup d’@il perchance, 
but not the effect. 





La Perseveranza gives the following account of 
the gracious reception by the Sultan of the cele- 
brated violinist, Wieniawski. On getting into the 
palace of Dolma Bache he was ushered into a small 
room where there was only a piano and a music 
stool. This room was between two great saloons, 


one crowded with the attendants, and in the other 





chamberlain to give orders for the proceedings. 
Wieniawski, accompanied by the court maestro, 
Guatelli, began his performance, and it was a 
horribly cold day, and of course there was no fire- 
place or fire. As soon as he had finished his first 
piece the chamberlain without a minute's delay set 
him going again, and kept him at it in this way till 
he had gone through twenty-two pieces at a stretch. 
The twenty-third, a mazurka, was stopped half way 
through summarily: but the musician received two 
hundred pounds, in gold pieces before leaving. 





The charge against the Charing Cross Theatre, 
that the noise of its orchestra disturbed the patients 
in Charing Cross Hospital, has induced a professional 
visit from one of the staff of the Lancet, who thus 
reports :—Hearing that some complaints had been 
made in reference to the noise from the orchestra 
disturbing the rest of the patients, we have thought 
it well to make some inquiries upon the spot, and we 
are happy to say there does not seem any very strong 
ground for the allegation. Of several nurses con- 
ducting wards lying nearest to the theatre, only one 
said she had heard any complaint respecting the 
noise, and all thought the din and rattle of the 
street an infinitely worse annoyance. One nurse, 
indeed, thought the patients rather liked the music 
than otherwise. None of the patients whom we 
questioned had any complaint to make. Oddly 
enough, the evidence seemed to show that Mr. 
Woodin, who formerly “ entertained ’’ the public in 
the hall which is now converted into a theatre, 
managed to make more noise single-handed than 
the whole theatrical troupe now performing. But 
then Mr. Woodin assumed a large number of cha- 
racters, 





The Juggernaut Festival at Serampore closed on 
the 19th inst. after a pitiable fashion. The two great 
cars still stand on the road side, half in the ditch, 
because the people will not pull them back to their 
places. In spite of the numbers hired to pull and 
to applaud, the cars were moyed on the first occasion 
only half the usual distance, and there they lie in 
the mud, with the idols on them and flags flying. 
As usual the Brahmins applied to the authorities to 
order the people to pull, but of course in vain. The 
common peasantry were heard to reply to the 
miserable creatures who from the car urged them to 
pull :—“It is all very well, but come and give a 
hand yourselves.” The crowd, of which a rough 
census was taken, was never more than 75,000 at the 
highest, and rarely exceeded 35,000—a third of what 
it used to be. For one man there were 50 women 
and children. ‘The police, under Mr. Rochefort, the 
energetic district superintendent, kept order well. 
There were no accidents and only three cases of 
drunkenness. The spectacle presented by the cars 
and idols on the Trunk Road outside of Serampore 
may be regarded as typical of the state of idolatry 
at least in and near the great cities—tottering but 
still defiant, with no enthusiasm and little faith. 





Mr. Lueas, the lion tamer, the other day met 
with an accident in performing with his lions 
at the Hippodrome, which has resulted fatally. 
He went into the cage where there were two 
lions and two lionesses with only a whip, in his 
hand, instead of the heavy cudgel which he gene- 
rally carries. A lioness, presuming upon his 
being unarmed, sprung at him and seized him by 
the nape of the neck. A cry of horror arose from 
the spectators. Many women fainted, and others 
rushed out of the theatre. The other lions, attracted 
by blood, rushed upon Lucas, and bit and scratched 
him severely. In afew moments he would certainly 
have been killed on the spot, had not one of his 
assistants, who was not in the habit of entering 
the cage, come forward and knocked the lion about 
the head with an iron bar. It is reported that 
Lucas said to him, ‘‘Go away, leave me to die alone,” 
However that may be, the man dragged Lucas away 
from the lions. He was carried to his mother-in- 
law’s house, in the Avenue Montagne in a most 
precarious state. The doctors discovered no less 





was the Sultan, so placed in a corner that he could 





as a ferry for you,” Swinging her on his shoulder 





not be seen by the player, and at the door was a 


than thirty-one wounds, from which the unfortunate 
man expired on Tuesday morning. The heroism of 
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the man by whom he was dragged out of the cage is 
the theme of enthusiastic praises. M. Arnaud, the 
manager of the Hippodrome, had the presence of 
mind to close the door of the cage when the faithful 
servant got Mr. Lucas out of it, otherwise the lions 
might have made a raid upon the audience. The 
Paris papers are full of the subject of the accident, 
out of which, indeed, they make the most possible 
capital, after that practice not unknown to English 
journalists which a contemporary terms ‘ Literary 
Body-snatching.”’ The Siécle tunes on the pathetic- 
minute supply thus :— 

The poor domestic, Joseph, was right when he 
remarked to us this morning, 

“Ah, unhappy M. Lueas. He is very ill.” 

The whole family of the lion tamer is broken- 
hearted ; but what touched us most was a little child 
—a pale, fair boy, who was weeping on the knees of 
a woman, and who, pointing to the door of the 
wounded man, stuttered forth ‘ Pa-ha-pa!” 

The child was eleven months old. It was the son 
of the lion tamer, Lucas! 

Apart from this sensation-mongering the man’s 
death is deplorable, and the cause which led to it 
should be rendered impossible by law. 





There is a sweet little addition to the company of 
the Zoological Gardens which must prove a source 
of irrepressible delight to Mr. Frank Buckland. 
This is an interesting native of the Andaman Islands. 
She—the native is feminine—includes among her 
winsome habits the art of smoking and of drinking 
grog, and evinces a strong partiality for soda water ; 
whether she takes the latter beverage au naturel or 
with the slightest soupcon of brandy as a * pick-me- 
up” after a night’s relaxation, we leave for readers 
of Land and Water to determine. Thus says the 
authority :—*' She sits down on her haunches, holds 
the bottle with both hands, and tilts the end of it up 
with her hind foot, so that the liquid shall flow at 
the proper level into her mouth. 


time most interesting.” 


Jenny. The name, the nature and the accomplish- 


ments impel us to recommend a visit from Mr 


Boucicault, who may possibly find here the materiel 
for a strong, realistic and highly moral drama, with 
a heroine even more pronounced than Jenny’s 


namesake, née Boker. 





Mr. Curwen, the president of the Tonic Sol-fa and who declared stoutly ‘there was not a single 
Society, has received a communication from the | !@4y in the house,’ I do seriously maintain that the 
secretary to the Committee of Council on Education, proportion of those whom we conventionally term 
The following passage occurs :—‘ Adverting to the ladies was infinitesimally small. 
memorial which you placed in the hands of the Vice- | ™°: Brazen vice was not there either. 
President of the Committee of Council on Eduea- | not broad enough for that ; but the occupants of 
tion, on behalf of a deputation which waited upon the boxes and dress circle base’ not quite what the 
him in Juno last, I am directed by my Lords to | 7#™es means by ‘ frequenters _ of those seats. In 
inform you, that for the purposes of musical instrue- | *#e very centre of the dress circle I recognised a 


tion in elementary schools and training colleges 


their lordships are prepared to accept the tonic sol-fa Haymarket nighthouse, and who has, to his credit, 
method and the tonic sol-fa notation upon the same | T°" to a respectable gin-shop now; and in other 
terms as shall from time to time be applicable to the portions of the house it was easy to mark those who 


ordinary method and notation. 


the ordinary system of notation. 


disavow any statement whereby the approval or au 


thority of the Committee of Council might be} Wybert Rousby has appeared during Mr. Taylor's 
attempted to be signified in favour of any particular | stay in several characters—Hamlet, Macbeth, Ber- 
system among those which have been adopted upon | tuccio (‘‘ Fool’s Revenge”), Orlando de Neuville 


a suflicient scale to justify official recognition.” 


Corsica is very hard at work, preparing for the | versatility. 
The program of 


reception of the Imperial family. 


remain two hours. 


will go by sea to Ajaccio, where the Empress and 
Prince are to attend High Mass, and then to lay the 


first stone of the new cathedral; after that cere- } much resulting consistency and completeness—since 


In this attitude 
her appearance is most comical, and at the same 
We may add that the fair 
Andamanese is a monkey, and that her name is 


The music papery - : 
set in the December examinations to the candidates | ¥°T 2°t precisely the class Whose arson stat 
for teacher's certificates will be so arranged that garded as 7 guarantee that neither propriety nor 
questions can be answered by pupils who have been good taste will be wilfully violated on the stage.” 
instructed under the tonic sol-fa, as well as under 
You will not need 
to be reminded that the Committee of Council, in| Mr. Tom Taylor from Jersey. The recommendation 
offering to examine candidates instructed according | comes certainly from the most authoritative quarter ; 
to different systems upon equal terms, expresses no | and we shall be curious to see an artist of whom Mr. 
opinion respecting the comparative merits of those | Taylor, writing from St. Heliers to the local paper, 
systems, and that their Lordships would have to} could say such gratifying things as those which 


mony they are to visit the Imperial Chapel, where 
lie buried Mdme. Mére, Cardinal Fesch, and the 
Canino family ; and thence to the museum and the 
birthplace of Napoleon I. The house is furnished 
as it was in the time of Charles Bonaparte, and 
some few family relics are retained there; amongst 
others, the carpet on which Mdme. Mére was lying 
when Napoleon the Great first saw the light. A 
grand ball was to have been given at the Hotel de 
Ville, but the Empress expressed a preference for a 
gala representation at the Theatre of St. Gabriel. 
** Rigoletto,” and the last act of the ‘* J'rovatore,” 
have been chosen by her Majesty. An Italian com- 
pany from Milan has been engaged expressly. On 
the 30th the Imperial party are to visit the Hétel de 
Ville and the celebrated Grotte Napoléon, where, 
according to popular belief, the future Emperor used 
to escape from his playfellows to ponder over ‘ Plu- 
tarch’s Lives,” but where in reality he most likely 
never set foot, as it did not then belong to the Bo- 
naparte family, but to Cardinal Fesch, who bought 
it of the Jesuits some time after the birth of Na- 
poleon I. A nautical fate on the gulf and fireworks 
are to close the day. 





The “Formosa” discussion flourishes stoutly in 
the daily papers, nearly all of which have editorially 
commented on the topic. Mr. Chatterton’s letter 
to the Times we reproduce elsewhere, also Mr. 
Boucicault’s second letter. A correspondent 
writing to a contemporary disputes ‘root and 
branch”? the propositions that ‘‘ Formosa” is the 
commercial success which it has been maintained. 
On Monday night he says, from his position in the 
house he could see the right side of the house facing 
the stage. ‘‘ There were exactly twenty-four ladies 
in the whole of the stalls; considerable portions of 
the dress circle, first circle, and upper boxes were 
empty; while the pit and galleries seemed full. 
Putting the last named divisions of the theatre aside 
Mr. Chatteron’s ‘overwhelming majority of ladies’ 
resolved itself into about twenty per cent. of those 
present, while the boxes which may be secured two 
months beforehand are so obliging as to remain 
empty now, that they may be in readiness then, even 
after the application of those ‘ entitled by courtesy 
to admission,’ and with which the Drury Lane man- 
ager is ‘overwhelmed.’ have been provided for. 
Without going so far as a stranger who sat next me, 


Do not mistake 
* Formosa’ 


man with his wife and family, who formerly kept a 


by dress, demeanour, and speech showed that they 





A new actor of uncommon talent is certified by 


-| follow. Mr. Wybert Rousby is the new star. Mr. 


(“ Plot and Passion”), Orlando, Sampson Burr, and 








Macready left the stage, 1s by Mr. Rousby on 
Saturday. If it resembled Mr. Fechter’s impersona- 
tion in being natural and non-sententious (the only 
tenable conception, as I believe, of the character) it 
was far beyond it in intensity and variety. In the 
closet scene, Mr. Rousby went in my judgment 
beyond any Hamlet I can remember, and I have 
never seen one who so expressed and explained, ag 
it seems to me, the conflict of passions which tears 
the prince in his parting from Ophelia. The 
soliloquies were equally intelligent and consistent in 
conception, and not less powerful in execution. I 
felt, as I followed this performance, given to a full 
pit and gallery, but very scantily furnished boxes, 
what an intellectual pleasure English people forfeit 
by their neglect of good plays; what a means of 
culture they pervert by their patronage of bad and 
vulgar stage art.” Mrs. Rousby is also apparently 
an actress of high mark, the critic declaring “ he 
cannot but congratulate Jersey on having had the 
first-fruits of a talent so graceful, so womanly, so 
refined, and so full of intelligence, archness, and 
sensibility.” Surely after so warm a recommenda- 
tion the provinces will not be left in undisputed 
possession of the Rousby couple. 





The Daily News has the following reflection sug- 

gested by Mr. Barry Sullivan’s honourable deter- 

mination to stick to the legitimate drama :— 

‘‘Mr. Sullivan wisely adheres to his specialit¢— 

the performance of the higher class of dramatic 

literature. When will managers perceive that, now 

theatres are so numerous, no management can hope 

for success which does not aim at some special repu- 

tation that will stamp the house with a sort of 
individuality? It is this individuality, which soon 
becomes known to the class who care for it, that in 
great measure explains the success of Miss Marie 
Wilton’s theatre, and makes even the Royalty, in 
spite of its obscure locality and bygone associations, 
prosperous under the clever management of Miss 
Oliver.” 

Our contemporary’s deductions are mainly right. 
Only as there happen to be sixteen or seven- 
teen major theatres in London (not counting the 
minors), and as there are not sixteen or seven- 
teen exclusive or special departments in dramatic 
literature, we do not see how each manager can 
secure an individual policy differing from his com- 
petitors? When the Daily News has reckoned out 
of those sixteen three “special”? theatres—and to 
these three may surely be added Drury Lane the 
Haymarket, Adelphi, Strand, and Gaiety as equally 
‘special’? respectively—it will be found that the 
London theatres are really distinctive after all. 
Most playgoers know that by going to a particular 
house they get a particular program: nobody 
for example, imagines that at Drury Lane he 
will find the last burlesque, or at the Strand the 
last tragedy. If however by advocating individuality, 
with the instances referred to, the Daily News means 
that the special individualities which pay are Mr. 
Robertson’s comedies and Mr. Burnand’s burlesques, 
we agree with him. Only they would probably not 
be half so remunerative—possibly not remunerative 
at all—at any other houses than those in question. 
So that practically it is futile for other managers to 
imitate Miss Wilton or Miss Oliver’s individuality, 
and there are not individualities enough to serve 
round to all the managers at the rate of one a piece. 








THE WORCESTER FESTIVAL. 





The libretto of Mr. Sullivan’s new oratorio of 
“The Prodigal Son” has appeared, the words of 
which are selected altogether from the Holy 
Scriptures. The parable is given in its entirety, 
but the progress of the action is stayed by 
an intercalated commentary, much after the 


has displayed remarkable power, intelligence and| fashion of the moral in the old nursery rhymes. 
Of Mr. Rousby’s Hamlet Mr. Taylor | The oratorio opens with the announcement that the 
speaks in the following strong terms :—I have not 
the fétes has been published. To-morrow the Em- | seen the character of Hamlet so acted by an English 
press and Prince Imperial will arrive at Bastia, and 


angels joy over the repentant sinners, who shall 
hunger no more. The son asks for his dividend; 


actor—with so thoroughly intelligent a reading of| the father replies, ‘‘ Honour the Lord with thy sub- 
From Bastia the Imperial party | the part from first to last, such evidence of intro- 
spection in the metaphysical portions, such truth 
and force of passion in the intenser scenes, and so|in and cries, ‘‘ Woe, woe to early drinking in the 


stance.” The son turns reveller, and the chorus sing 
‘« Eat and drink, to-morrow we die.”” Somebody comes 


Then 











morning: love not the things of the world.” 
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come the famine, the pigs, and the husks; and 
another woe for the loss of ‘peace as a river and 
righteousness as the waves of thesea.”’ Theson seeks 
his paternal home, and the father meets him, saying,” 
‘*My son is yet alive, now let me die.” There 
is another revel of more sober character, with the 
moral ‘‘ The poor crieth, and the Lord heareth him.” 
The oratorio closes with a grand Benediction Chorus. 
The work consists of 18 numbers, and is, we under- 
stand, the property of Messrs. Boosey, once the pos- 
sessors of the ill-fated oratorio by Mr. Schachner. 
The subject of the Prodigal Son has been treated by 
many musicians. That by Dr. Arnold made some stir 
in its day ; but the sensational drama is that by the 
octogenarian Auber. No one who had seen it re- 
presented in Paris can ever forget the Revel scene. 





THE PAYING DRAMA. 





In the letter which we re-produce elsewhere from 
Mr. Chatterton on the ‘‘ Formosa” discussion, we 
are glad to recognise a candour and sincerity of tone 
which were not apparent in Mr. Boucicault’s first line 
ofdefence. Mr. Chatterton sets up for no chastiser of 
the age. He does not affect to whip rascality naked 
through the world; nor does he claim that raseality 
must needs be naked in order to be whipped. He 
does not complain that he is persecuted by the upper 
classes because the vices of respectability are un- 
masked. He does not refer to the precedents of those 
managers who first produced the ‘ Stranger,” or 
** George Barnwell,” or “‘ Jane Shore.” Neither does 
he profess a profound horror and abhorrence of 
social wickedness, at the same time that he allows a 
professor of this wickedness to be rendered wonder- 
fully interesting on his stage. All such transparen- 
cies Mr. Chatterton leaves to his dramatist, and 
himself takes his stand on the straightforward, 
commercial, and perfectly comprehensible answer : 
I do this because it pays. The plea is at once 
honest and natural. Mr. Chatterton, as he says, is 
not a literary missionary: he is the manager of 
a theatre, his object being to vend the most 
profitable amusement to the public, and make 
money out of the transaction. Even if Mr. 
Chatterton had cast aside all consideration of 
high art, no one could find much fault with 
him as a man of business. But he has not 
been unregardful of the higher interests; for 
long he tried to reconcile these with commercial 
suecess—and failed. ‘‘ For seven years,” he says, ‘I 
have produced the best plays of Shakespeare, Byron, 
Milton, and Goethe. ‘To illustrate these works I 
engaged Miss Helen Faucit, Mr. Phelps, Mr. Barry 
Sullivan, Mr. Anderson, Mr. Montgomery, and all 
the tragic talent to be obtained. I employed Mr. 
Beverley and numerous assistants to paint the 
scenery, sparing no expense to render the represen- 
tations perfect.” Itis entirely true : Mr. Chatterton’s 
revivals and productions were masterpieces. And 
with what result? ‘*Ilost money.’’ The sentence is 
short but conclusive. The manager reaped praise of 
course—praise from those who never visited him. 
“The public would not come to seeit. They praised 
it and kept away.” ‘I found that Shakespeare spelt 
ruin, and Byron bankruptcy.” Now this, be it 
observed, is the testimony of no half-hearted man, 
anxious for an excuse to throw aside all art-responsi- 
bilities and simply make money out of any means, 
however ignoble. It is a proud man’s confession of 
defeat. Mr. Chatterton fought for six years against 
the doubt that high art would pay. ‘I was stub- 
born,” he says: those who do him mere justice will 
say that he was honourably resolved to strive to the 
utmost. And what enabled him to stave off bank- 
ruptcy while he was waging this fight, and endeavour- 
ing to force good fare down the public throat? 
Sheer tomfoolery. But for the pantomime, Shake- 
speare and Byron would not have had even that six 
years’ chance. What a humiliating confession it is 
—humiliating not for him to make, but for us to 
read! Out of bismuth and the horse-collar came 
the funds which supplied the highest of all eloquence, 
and sweet music, and deep passion, and cunning 
painting. The position relatively of Drury Lane 
and the Princess’s five years ago, and their relative 


it was “ Comus” at the big house and Boucicault 
in Oxford Street ; and Mr. Vining's scale went pon- 
derously down. Now it is Boucicault at Drury Lane 
and “ Acis and Galatea” at the Princess’s; and 
“ Acis and Galatea” kicks the beam. Is either 
manager to blame? They both either have tried 
the higher range or are trying it. Yet the verdict is 
unalterable ; and to persist against it for any length 
of time is to earn much eulogium from the non- 
paying public, and to pay the inevitable visit to 
Basinghall Street. 

No; in these times the Poetic Drama is not a 
remunerative venture. Whether the Stuprose Drama 
is the most profitable undertaking for the manager, 
is another question. Mr. Chatterton implies that 
it is: a correspondent who writes to a contempo- 
rary contests this theory, and says that on last 
Monday night he counted only twenty-four ladies 
in all the stalls, and that there were nine 
empty private boxes, while considerable portions 
of the dress circle, first circle, and upper boxes 
were empty, only the pit and gallery being full. 
We were not at Drury Lane on Monday night, and 
cannot say. But the success of ‘‘ Formosa” is 
still an open question: the play is young, and can 
hardly be cited on either side until time shall have 
decided its merits in the pecuniary sense. What 
Mr. Chatterton’s letter more emphatically proves, 
and what Mr. Vining’s evidence would no doubt 
bear him out in, if Mr. Vining cared to contri- 
bute to the discussion, is that the Poetic drama 
does not pay and that the Realistic drama in the long 
run does. The props of the theatre, as everybody 
knows, are the gallery and pit; and pit and gallery 
best understand what comés nearest to their own 
experience. They know little and care less about 
**the love and the hate, the doing and daring” of 
gentlemen in silk and mail, of water-nymphs and 
disembodied spirits, and hapless German maidens 
who flourished three hundred years ago, than con- 
cerning people such as they see in the streets, the 
public houses and the parks—the hero of a police- 
court, the jovial jockey, the ’cute speculator in fusees 
and playbills, the desperate housebreaker, the virtuous 
and sentimental milliner. The first tribe constitutes 
an abstract speculation, of which they know nothing 
positively, and must take all on trust. Of the second 
they at all events see something daily, and can form 
their own conclusions as to the fidelity of the repre- 
sentation. Then in the one case the language 
spoken by the characters is cloudy—being poetic, 
and above the heads of the listeners. 
case it is plain; its eloquence is of the kind that 
they understand, its wit is modern and appreciable. 
When Romeo quibbles about a“ single-soled jest solely 


tickles the stalls also. 


likewise. 


a correspondent in terse terms :— 


rather painful photograph of the Marquis o 


Barrett’s Dr. Doremus is in all externals the mos 





position now, is tersely put by Mr. Chatterton. Then 


In the other | popular dramatic author is and must be. 


singular for its singleness,”’ not a groundling sees 
the precise brilliancy of the witticism; but when 
Shaun the Post cries to Arrah, ‘* Come here, darlin’, 
till I hit ye under the nose wid my mouth,” pit 
and gallery roar at the pleonasm, whose quaintness 
All this is perfectly compre- 
hensible when it is also taken into consideration 
that the taste of the exclusive classes is by no means 
so refined as might appear; that they too are bored 
by the poetic; that they too appreciate cunning 
common-place; and that there is so much homo- 
geneity in human liking and disliking that what 
gratifies the gallery is pretty sure to gratify the stalls 


Thus Mr. Chatterton’s position is quite explicable ; 
and his action needs no further defence now that he 
has had the courage to defend it in so straightforward 
away. The candid commercial plea, coming upon 
a confession of failure in aiming at higher things, is 
one with which we can sympathise, at the same 
time that we deplore the necessity which has led to 
it. The morality of this individual play is another 


question, lying beyond and apart from this. No|the most meek and lowly-minded to partake of the 
dont there are moral and msthetical objections to | ,ame dish with those most exalted in the ranks of 
be put forward at the point when these bearings are | 14 and science, the venerable City of Exeter would 
considered. Some of such objections are stated by | 1o4 have been moved last week into unwonted ex- 





dignitary, who is still living, which it is possible to 

conceive. These things are questions of taste, and 

there is no great harm done ; though the expediency 

of dragging private life upon the stage is still open 

todoubt. But the tone of the drama is unmistakable, 

and that before Formosa appears in her proper 

character, and surrounded by her professional asso- 

ciates. Let those who have seen the play and doubt 

this, explain Mrs. Boker’s inuendoes as to the physio- 

logical effect of the sight of a young and presumably 

virtuous girl upon a party of young men ‘in train- 

ing.’ ” 

Whether such matters are tasteful or harmful or 

absolutely indecent, may be left to the consideration 

of the individual spectator: that question does not 

vitiate Mr. Chatterton’s argument. It affects of 

course the ethics of the playgoing public ; but these 

have already been significantly impugned by Mr, 

Chatterton’s candid confession. 

No doubt a compromise might have been effected 
between the plain unvarnished realism for which Mr. 
Boucicault takes to himself so much credit, and 
those graver questions of morality which it is 

admitted Mr. Boucicault has traversed. The dra- 

matist might still have made the devium scortum his 

heroine, and yet pointed a surer and truer moral. 

He need not have rendered her surroundings so 

perilously attractive. The course of action which he 
might have taken, and against which little or no 

objection could have been adduced on moral grounds, 

is clearly put in some remarks upon the point bya con- 

temporary. ‘ Who better than the writer of the ‘ Octo- 

roon’ could have set side by side the eloquent distine- 
tions of a pure love and an impure—could have traced 
out for his overflowing audience the subtle compensa- 
tions by which life is certain to mete out evil for evil 
and good for good, and exemplified in his spectacle 
how eternally true in experience is the precept that 
the path of virtue, even on this earth, is the path of 
safety, of health, and of lasting content. He might 
have done this, still keeping Miss Boker for his 
heroine, and then his play would have had the same 
realistic power and attraction. He could have shown 
us the same scenes; he could have kept just as close 
to fact and modern life; but his work would have 
been more faithful to that artistic instinct which 
demands harmony with the eternal law of things, 
and is never rightly satisfied until, with the offence 
against that law which it exhibits for its hu- 
man interest, the expiation of the offence is also 
exhibited or intimated. Mr. Boucicault’s fault in 
this present instance is that he has fallen short of 
this primary duty of a public teacher—for such the 
He has 
given us a picturesque sin without the stern and 
tragic restitution which never fails to be exacted; he 
has treated the stupendous social malady of the day 
with too easy anindulgence.” We do not think that 
if Mr. Boucicault had followed the course indicated 
he would have produced a less remunerative work, 
or that Mr. Chatterton’s argument in favour of the 
Paying as opposed to the Poetic Drama would 
have been less conclusive. 





THE ORGANISTS’ DINNER. 





Human genius may work in solitude and seclu- 
sion, but it is essentially gregarious in its affections, 
and loves the evening set apart for sweet converse, 
and more so the morn that brings in its course the 
grand annual dinner. What pleasure is there in 
writing papers on new directions of science unless 
they be read to the brethren in science, canvassed, 
talked over, disputed clause after clause, line by 
line, and finally agreed upon possibly as a gain in 
progress and of vital interest to the cause? If the 
annual gathering of the members of the British 
Association was not a grand day for unlearned cats 
to look upon learned kings, and an opportunity for 


citement by the advent of hundreds and thousands 


“The make-upand attitude of Mr. Tom Burroughs | of savans, known and unknown, every one pos- 
when asleep on the sofa is palpably taken from a sessing the right to speak or read or take some part 


f 


Hastings, to be seen in the shop windows, and Mr. in the discussions of the weighty and mysterious 


+| themes for the day. On occasions like this even 





complete realization of a well-known High Church! wooden-spoon has a chance of hob-nobbing with 
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the first mathematician of the day, and the last 
new member of the Civil Engineers’ Institute 
may exchange words if not ideas, with the 
monarchs of his profession. And in these days 
of making new seas and compounding with old ones, 
of wiring and railing the most inaccessible heights, 
of resolving the gases that light up the stars, of 
measuring the extinct craters of a burnt-up planet— 
there is no lack of subjects for the exercise of the 
learned andthe astonishment of the unlearned. The 
spectroscope is revealing the condition of worlds 
removed from us by a distance inconceivable to the 
human mind; geologists reconstruct pre-Adamite 
cities; we are about to open up the real old Babylon, 
once the mistress of the world, and to unearth the 
veritable ancient Jerusalem. In religion, we find 
the campaign of Antichrist has begun; for of Mr. 
Voysey'’s earth-works there can be no mistake. Eng- 
land is asking why Germany never goes to church, 
and why France has ceased to confess. Here we are 
about to be engaged in the manufacture of church 
bodies, but the bodies will not be churched. The 
Irish church body turns out to be a myth, for the 
unbishoped bishops and the enfranchised laymen are 
all at loggerheads. Rome is about to marry her 
priests and shorten the pretensions of her infallible 
Vicar. The Scientific Congress, the Grand Council 
on the Seven Hills, the Bible Society, and the 
Protestant Association have their work before them. 
On the moral side, the members of the Society for the 
Suppression of the Social Evil have been called into 
unusual activity by the production of the now famed 
a sensual Venus that even old 
Greece would have been ashamed of. Looking out 
upon the world generally there is a restlessness 
and which some huge 
uproar; but we go on much as usual, get through 
the season, hold our congresses, eat the festival 


* Wormosa 


commotion forebodes 


dinners, marry and are given in marriage; run away 
from the metropolis to all parts of the globe, dis- 
missing alike from our consideration the gases of 
planets, the constellations of nebulw, the dogmatic 
theologies, the morals of theatres, and the dense 
dark clouds hanging over the political horizon. 

The return of the season brings with it the usual 
art prizes, the educational examinations, and the 
college feasts. ‘These are all over; the last two, 
being the red-letter days of the Dramatic College 
and the College of Organists. There is the out- 
going to the Midlands for the once celebrated flitch 
of bacon ; but this is an illicit irregularity unworthy 
of classification or record. The Dramatic College 
passed its red days at the Crystal Palace, from which 
they carried off some small purses and much in- 
vidious remark. This College must make some 
clear progress and achieve some certain prestige, or 
it will pass into the limbo of imbecile and paralytie 
institutions. 

We had conceived an ambiguity as to the future of 
the College of Organists ; was itan entity ornonentity ? 
keep any kind of acts 
—<ispute one with another—question the calibres 
of metal pipes, the resultants of closed, the ares of 
reeds, the surface of winds—the value and trust- 
worthiness 


Do the members walk about 


of atérometers—the measurements of 
vibrations—the possibilities of rendering vibrations 
visible, so that we may not only hear organ music 
but seeit? Are they engaged in writing treatises on 
the notation of the responsals, the rhythms of chants, 
the peculiarities of the Day and Este Psalters, the 
differences between the old church tonalities and 
the dual modes of modern days? Do they take a 
retrospect view of the doings of the past year, resolve 
upon future energies, teach the clergy, or are the clergy 
teaching them? Do they meet to eat and drink, and 
then rise up to play, giving life and being for a time 
in the silent kingdom of old Bach? Do they make a 
Bach day of their red letter gathering, beginning 
early, travelling from one grand organ to another, 
unearthing the unknown, reviving the forgotten, 
adding fresh zest to the familiar, each and all striving 
to do honour to their champion and King? Do they 
dine in sight of the three pianos, and drink their 
wine amid the resonance of double and triple 
concertos, strange and weird fantasias, next to 


impossible solos on the violin, and sing the old 
Is their grace after dinner 


fellow’s comic cantatas ? 


sung in eight parts—a Lobgesang motet—and are 
the complimentary toasts acknowledged in preludes 
and fugues, as in the palmy days of the old Glee 
Club, when Clementi, Wesley, Cramer, Woelfl and 
Dussek sat down to do honour to the feast? How 
do they make themselves happy, and how are they 
the cause of happiness to others? We have no 
program of the doings of these illustrious savans, 
nor do we know the precise difference between the 
degrees of F.C.O., A.C.O., and M.C.O., except the 
possibility that F. may mean fellow, A. associate, 
and M. member. There was a dinner the other day, 
but no inaugural address, no retrospective review, no 
allusion to any one thing achieved, and as far as we 
perceive, no music. There was the presence of in- 
numerable nebule—a milky way of organists 
—but no grand constellation. Raw material 
there might be, although progressing on a scale of 
reprehensible tardiness, but there was no bright 
central glow, no incandescence of self-shining 
condition, no captivating orb of luminous mass. 
There was a promise of a prize for the best 
Psalm Tune, and the announcement of the remove 
of the Society from no where to a splendid house in 
Queen Square, Bloomsbury. This remove has 
been accompanied by the remove of the secretary 
to the society, who is in fact the tenant of the 
mansion. This is the sum total that we could 
learn of the year’s doings of these mysterious 
wanderers in the sphere of harmony—these almost 
unseen, and certainly unnoticed, nomades in the 
musical world. 

Can the College of Organists ever be anything more 
than a mere name? This is the question which this 
learned or unlearned body has to solve. Unques- 
tionably it may be so; and its first regard should surely 
be the culture of organ playing. Everybody knows 
that concerto organ playing in this country is of the 
utmost rarity, and when found is never paid for. 
Thomas Adams—who left no successor—told the 
vestrymen of St. Dunstan, Fleet Street, that he had 
never gained a shilling by all his fifty years’ organ 
performances, And in this day a young man may 
make himself the greatest organ player in Europe, 
and what will be the issue? He will be shut out of 
all churches—the cathedrals need him not—the 
parish churches drive him away. Ifthe College of 
Organists is to continue, and to exercise any influence 
for good over organ performance, it is here it should 
first direct its energies. It should make the great 
organist, pay the great organist, and never cease agi- 
tation until it has put him into his proper position. 
Its members cannot be all concerto players—not one 
organist in a hundred is so—but they can help in 
creating this speciality in musical art—one of the 
rarest and most to be esteemed. During the past 
season, two clever lads—the sons of Mr. Le Jeune— 
have appeared as organ players, and have well merited 
their claim to the character, and done justice to the 
careful training of their instructor. Had these two 
boys played the violin or the piano with the same 
degree of power and mastery, they would have 
;earned no small pecuniary reward; but, as organ 
| players, what have they received ? Not a penny an 
hour for their practice. The College of Organists 
could have put twenty guineas into the pockets of 
these lads on their recent red-letter day, and for 
these twenty guineas the College could have heard 
the best metropolitan organs, and the most difficult 
music ever composed for the instrument. This 
outlay would have been no wasting of the funds of 
the corporation—it would have been giving honour 
where honour is due, rewarding work done for 
work’s sake, and offering strong encouragement to 
others to go and do likewise. If this society will not 
pay for organ work, for supremacy in organ per- 
formance, how can it ever expect the clergy or the 
general public to pay? It cannot ask others to 
value and support what it knowingly undervalues 
and declines to patronise. Again, of what use is it 
offering a prize for the best choral, when the very 
form and conditions of a choral are unknown, or if 
imperfectly known, matters of strife and contention. 
Would it not be well first to settle what is a choral, 
and what is required by the Society? Without some 
such preliminary, offering a prize for a Psalm Tune is 
mere folly, only leading to the heaping together 
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some six or seven hundred abominations, the offer. 
ings of ignorance, stupidity, or immeasurable con. 
ceit. The College may become a useful link in the 
harmonical cosmos, and give a good impulse and right 
direction to study and supremacy in organ play and 


organ composition. But at present it is without 
Analyst, or Theorist, or Concerto player, or Historian, 
or any one man of mark or note in the circle of itg 
expected specialities. If it is to grasp the new ideas 
of the day, to assert a program, send forth doers and 
not talkers, it must be up and at work. The public 
will gladly acknowledge its efforts, and when the 
public can see anything really done by this associa. 
tion we think it will be so generous as to support it 
and give reward when reward may be due. 








THE CLERGYMAN’S SORE THROAT. 





To the Editor of The Orchestra. 


Sir,—There is a recorded parallel to the case of 
the unfortunate clergyman whose useful career in 
his apostolic mission has been so shut up ‘by the 
persistent ravages of the sacerdotal sore throat. 

“There was a certain woman who had suffered 
many things of many physicians, and had spent all 


that she had, and was none the bettered but rather 
the worse.’’ 


This clerical sufferer should perfect the parallel, 
spend all that he has, and if he survive all 
the physic, go back to his church and parish and 
do his duty like a man and a Briton. If he 
intends to do his duty, speak to children ag 
children, maidens as maidens, wives as wives, 
and to’men as like unto himself, we shall hear 
no more of the disease which I understand in old 
medical treatises was described as ‘‘ the Deyil’s sors 
throat.” Again, he may decline the imitation of 
“the certain woman who had suffered many things 
of many physicians,”’ and do without one. Voltaire 
in one of his celebrated tragedies kept his heroine a 
long time a dying, and of this Voltaire’s doctor ani- 
madverted in fine professional dialect. ‘‘ Ah,” rejoined 
the wit, ‘‘ doctor, you forget she had no physician.” 
The clerical patient may remember with good effect 
the ancedote of the hypochondriac who was passed 
from his London leech to a brother at Bath. As he 
journeyed into the west he thought he would take a 
peep at the letter of introduction he was carrying to 
the popular son of Ausculapius flourishing at the 
city of the waters, and read the short but significant 
sentence “‘I send you a fat sheep; fleece him.” 

The disturbance to which vocalists, imperfectly 
taught, are subject, is a very different ailment from 
the clergyman’s sore throat. This disorder arises 
from misuse of the vocal apparatus. Let the singer 
mend his method, and he will lose the relaxed state 
of his vocal organs. 

Dr. Kidd is no doubt right when he attributes the 
clergyman’s sore throat in some degree to mental 
emotion. No doubtit is a nervous affection, arising 
from an ignorance of the art of reading and the true 
end of preaching. The priest with the sore throat 
reads to his fellow-creatures, the healthy priest 
prays to God with his fellow-creatures. The invalid 
preacher preaches to show himself off, the earnest 
and unaffected preacher preaches to mend, support, 
and comfort his parishioners. The one knows he is 
playing a professional réle, the other is fairly and 
honestly trying to do what he promised God, the 
Bishop, and his parishioners to do.—I am, Sir, 
yours, &c., Z. G. 


THE CHILD'S OWN SINGING BOOK: 


OLD SONGS FOR YOUNG SINGERS, 


WITH AN 
EASY ACCOMPANIMENT FOR THE PIANOFORTE 








EDITED AND SELECTED BY 


MARIA & WILLIAM HUTCHINS CALLCOTY 
Post Free 25 Stamps. 


Lonpon ; 
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RECENT WORKS 


PUBLISHED BY 


J, T. HAYES, LYALL PLACE, EATON SQUARE. 


WORKS OF THE LATE DR. NEALE 
(EAST GRINSTED). 

“THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, 6s. 4d. 

ORIGINAL SEQUENCES, HYMNS, 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d. 

STABAT MATER SPECIOSA : Full of Beauty 
stood the Mother, Is. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 2s.; by post, 2s. 2d. Cheap editions, 
cloth, 1s. ; by post, 1s. 1d. ; sewed, 6d. ; by pust, 7d. 

THE RHYTHM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s 
by post, 2s. 2d. “Cheap edition, 8d.; by post, 9d. 

HYMNS, chiefly Medieval, on the JOYS and 
GLORIES of PARADISE, 1s. 6d ; by post, 1s. 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2s. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
RESQUE, on Dalmatia, Croatia, [stria, and Styria; with a 
Visit to Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 


Designs, by ey a as many passages of Holy 
Scripture. ; by post, 2s. 1d. 


THE PRIMITIVE LITURGIES (in Greek) of 8. 
MARK, 8. CLEMENT, S. JAMES, 8. CHRYSOSTOM, 
pag hy BASIL New and Second Edition. 6s.; by post, 
6s. 4d. 


THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8S. CLEMENT, 8S. CHRY- 
SOSTOM, 8. JAMES, and 8. BASIL. 4s. ; by post, 4s. 2d. 

THE MORAL CONCORDANCES of 8S. ANTONY 
of PADUA. Translated, Verified, and Adapted to Modern 
Use. (A Case Sermon- -Help). 88.; hed post, 8s, 2d. 





and other 


WILKINSON’S READINGS at FAMILY or 
PRIVATE PRAYER. Publishing Mouthly in 1s. Parts. 
Vol. I., Lent to Ascension; Vol. II., Ascension to 16th 
Sunday after Trinity. Each Vol. 5s. 6d. ; by Post, 6s. 

“CONFERENCES with GOD:” a Book of 
Meditation for every Day of the Year. By C. C. Sturm. 
Translated from the German. In Monthly Parts, 9d. ; 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s. 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 1s. ; by post, 1s. 1d. 

SIR HENRY APPLETON: a Tale of the Great 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 
Margaret Street, Cavendish-square ; with a complete Table 
of the Times of Services throughout the Year; and a 
Summary of all the Charities in connection with this 
Church. 6d. ; by post, 7d. 

OUR DOCTOR’ S NOTE-BOOK: being Twelve 
Tales by the Author of “ The Tales of Kirkbeck.” 2s. 6d.; 
by post, 2s. 8d. 

RHINELAND and its LEGENDS; and other 
mg Translated from the German. With Preface by 

W. J. E. Bennett, Froome. 3s. 6d.; by post, 3s. 9d. 

DUTIES of FATHERS and MOTHERS. Edited 
by Rev. G. C. White, 8. Barnabas’, Pimlico. 1s. 6d.; by 
post, 1s. 7d. 





TO THEOLOGIANS. 

THE VOLUMES OF THE UNION REVIEW 
FOR 1867 and 1868, being Vols. 2 and 3 of the New Series. 
Each 18s, 6d. ; by Post, 14s. 6d. 

THE CHURCH’S BROKEN UNITY. 

Edited by the Rev. W. J. E. BENNETT, Froome. 
Vol. I, On PaessyTertanism and Irnvincism. 
Vol IJ. On Anasaptism, the IypErsNDENTs, and the QUAKERS, 
Vol. III, On MzrHopism and SwEDENBORGIANS, 
Each 3s, 6d. ; by Post, 3s. 10d. 
Vols. IV. and V. On Romanism. 2 Vols, Each 4s, 6d.; 
by Post, 4s. 10d. 

THE LITURGICAL REASON WHY; being a 
Series of Papers on the Princi — of the Book of Common 
ie Py the _ Alfred Williams, Culmington, Salop. 

8.; by Pos 
DR. . oe ON MIRACLES AND PROPHECY ; 
the Sequel to ‘Tus Brste AND ITS INTERPRETERS. > 
8s. Ha fe ; by Post, 3s. 10d. 

THE BIBLE and its INTERPRETERS. The 
ey = Roman, and Literary Theories; the Truth. By 

J. Irons, D.D., Prebendary of St. Paul's, 8s. 6d. ; by 
on ‘38. 9d. 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘‘It formed 
the hasis of Tract 90.”—British Magazine. 7s.; by 
post, 7s. 5d. 

ADIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 5d. 





WORKS BY ME. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 
Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 
THE LITURGY of the CHURCH of SARUM, 

i ia Preface by Rev. T. Carter, 7s. ; by post, 
8. 
INCEN pnd ‘“‘ After the Accustomed Manner,” 
5 Rovigane and seers and the Law of the 
urch, 1s, ; 1d. 
“i the YOUNG ARTIST. A Tale for 
Boys. 18, 6d. ; by post, 1s. 8d. 





J. T, HAYES, Lyall Place, Eaton-square, 8.W. 














INSLEYS’ “MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE 


SHILLING. 
RAVELS IN | CENTRAL AFRICA, and 


EXPLORATION of the WESTERN NILE TRIBU- 
TARIES. By Mr. and Mrs. PETHERICK, 2 vols., 8vo.; ; with 
Maps, Portraits and numerous Illustrations. [Ne arly Re ady. 


XPLORATIONS of the HIGHLANDS 
of the BRAZIL: with a Full Description of the Gold and 


— Mines. By Capt. R. F. BURTON, F.R.G.S., &e. 
vols. 


HE LIFE OF EDMUND KBEAN. 
- From Published and Original sources. By F. WYNFORD 
HAWKINS. 2 vols. 
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C CE HOMINE®8. 
By an OXFORD DON, 
Apams & Francis, 59, Fleet-street KE. 





For Four Voices and Piano, to English Words, 
ASLAM’S FIFTY SACRED MUSICAL GEMS 


of Greek Jewish German Spanish and 
Russian | Italian Latin other origins, 


Price 1s. Crown 8vo., cloth, gilt edged. 
Cramzr & Co., Nispet & Co., and Hamitton & Co, 





Just Published, Price 4s., 
7 =s CURRAGH CAMP WALTZ. 
By E. DE SELVIER, 
Cramer & Co., 15, Westmoreland-street Dublin. 





U* AND DOWN THE WORLD: a Novel. 
By RUSSELL GRAY. 3 vols. 


HE CRUST AND THE CAKE: a Novel. 
By EDWARD GARRETT. 3 vols. 


Y ENEMY’S DAUGHTER: a Novel. 


By JUSTIN M‘CARTHY. 8 vols. 


ORLY, A WOMAN'S LOVE. B By t the Earl 


of DESART. 2 Vols. 
PERFECT TREASURE: an Incident 


in the Early Life of Marmaduke Drake, Esq. 

















IMPLE AS A DOVE: a Novel. By 


the Author of ‘‘ Olive Varcoe,” &c. 38 Vols. 


WICE REFUSED: a Novel. By 
CHARLES E. STIRLING. 2 Vols. 

HE BUCKHURST VOLUNTEERS: 
a Novel. By J. M. CAPES, M.A. 3 vols. ceatiy 


EVERMORE ; or, Burnt Butterflies : 
a Novel. By JOHN GAUNT. 2 vols. 


ETHERTON-ON-SEA: 


8 vols. 


REAKING A BUTTERFLY: or, 
Blanche Ellerslie’s Ending. By the Author of ‘‘Guy 
Livingstone,” &c. 3 vols. 


INSLEY BROTHERS, 
18, CATHERINE STREET, STRAND. 








‘a Story. 











Fourteenth Thousand, 1s. 6d.; by return of post, 1s. 7d. 


THE CHURCH’S CREED OR 
THE CROWN’S CREED? 


A LETTER 


TO THE 


MOST REY. ARCHBISHOP MANNING. 


EDMUND 8. FFOULKES, B.D., 
AvurHor or “Caristsypom’s Divisions.” 


~~ 


London: J. T. HAYES, Lyall Place, Eaton Square. 





CHEAP SERIES OF INSTRUCTION BOOKS. 


CRAMER’S INSTRUCTION BOOK FOR GERMAN 
CONCERTINA. 


WITH FORTY-TWO POPULAR AIRS. 
Post Free Seven Stamps. 


CRAMER’S FIRST INSTRUCTIONS 
FOR THE VIOLIN, 


WITH 


SCALES, EXERCISES, AND POPULAR AIRS 
Post free Seven Stamps. 











CRAMER & CO. LIMITED, 201, Regent Street, W. 





A FORZA DEL DESTINO. By Vzrpt. 
L “SwirtLy THROUGH THE West,” 2s. 2 and “Tus 
Marpen’s Praygr,” 88. Vocal adaptations in English from 
favourite airs. 

Cramer & Co. Limited, 201, Regent-street, W. 





A FORZA DEL DESTINO. By Vern. 
Pianoforte Arrangements, Dance Music, &c. 
Cramer & Co, Limited, 201, Regent-street, W. 





) Ae ~ > FORZA We ig DESTINO. By Venrp1. 
Cnamzn & Co, Limited, 201, Regent-street, W. 


TWELVE FAVOURITE SONGS, 


ARRANGED FOR PIANOFORTE, 
BY 


Jos. RUMM EL. 
No. 1. Farewell to the Moun- | No. 8, The beating of my own 

tain, heart. 

2. Ima, 9. The Amber Witch. 

3. The Mill-wheel, 10. My own my guiding 

4, Courtly Dove. star. 

5. L’Ardita. 11. The Fisher Girl. 

6. Fandango. (Balfe.) 12. Little cares the Robin. 

7. She wore a wreath. 


Price 3s, BACH. 
Loxpon: CRAMER & CO. LIMITED, 201, Reoryt Sraner. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD 


CAPTIVITY. 
(QUE JE VOUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s, 


‘A sweet lay.”—Newcastle Weekly Chronicle. 

“* Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 

“ Charming.”—Cork Southern Reporter. 

“Deserving of the highest meed of praise.”—Fleetwood 
Chronicle. 


Cramer & Co, Limited, 201, Regent-street, W. 





er ~ ROSE OF SAVOY. Drawing-room Operetta 
for Young Ladies. Music by Lurat Borpsss. This 
Musical Play is specially adapted for School-examinations, 
Evening-parties, &c. It contains three principal rdéles—soprano, 
mezzo-soprano, contralto—and chorus. The play is in one act, 
with adaptuble scenery; the music light and sparkling. In 
handsome cover, with illustrated title-page. Price 5s. nett. 


Cramer & ~ Limited, 201, renee street, W. 


SONGS OF THE RHINELAND. 


RRR eeeermmernmenms*snem™mrnr 


G TUDENTS’ SONGS 
BUSGHER SONGS 
SOLD raes SONGS 
Y CURSLISDES 


Qaaces with special Symphonies and Accom. 
paniments by ALBERTO Ranpgcosr, 


PRAESLASED by L. H. F. pu Terreavux. 
German words attached. 











Now Published. 
No.1. TRUE UNTO DEATH. (Der treue Tod.) 
2. THE LIVELONG DAY. (Den lieben la 
8. THE MILL-WHEEL. (In my kuhlen 
4. GOOD NIGHT. (Gute 
5. FRIENDSHIP. (Prote der Froundechaft,) 
6. RHINE SONG. (Sie sollen ihn nicht haben.) 
4 THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 
. THE LESSON OF YOUTH. (Jahre kommen Jahre 


9. Tilt FORGET. ME-NOT. (Das Vergissmeinnicht. 

10. MY PIPE, (An die Pfeife.) 

ll. — BELOVED, (Lied eines Landmanns in 
‘erne, 

12. THE SPINNING WHEEL. a. Spinnerlied. ) 

13. MAY ae et aot am Morgen.) 

14. HOPE. (Die H 

15. —— aN Is ) me kann ja nicht immer so 

16. THe SOLDIER’S LEAVETAKING, (Abschied der 
ausziehenden Soldaten. 


17. IAGO’S TOAST. teetonarem, aus Othello. 
18. = HAPLESS SERENAD. (Der Sta inger 
der Nachtwachter, 


19. THE VIOLET AND T MAIDEN. (Das Veilchen 
und das Poe) 
20. GLADNESS GIFT OF GODS, (An die Freude.) 





PRICE 8s. EACH NUMBER. 
The Series to be Continued. 





“There is more in them than in the vast majority of song 


offered to and accepted by amateurs.”—Zra. 
eer Both music and io te i sevanee of Shs gunaath sum 
of popular English ballads.”—Ladies’ Own Paper, 
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366 


THE ORCHESTRA. 





(No. 309, Aug. 27, 96. 








CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Sree by Post for FOURTEEN Stamps. 


CRAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 





Oo CELEBRATED TUTOR for the 
J PIANOFORTE, containing the Rudiments of Music, 
Principal Rules on the Art of Fingering, Appropriate Examples 
and Exercises, and Lessons in the Principal Major and Minor 
Keys, with a Prelude to each Key. 


RAMER’S SECOND BOOK, containing Scale | 


Passages, Easy Exercises, Preludes, &c. chosen from the 
works of Cramer, Bertini, Czerny, Logier, &c. &c., combined 
with Familiar Arrangements of favourite Sacred and Operatic 
Airs calculated to form and develope the taste of the Performer. 


RAMER’S THIRD BOOK. Containing little 
J Fantasias progressive in difficulty, Themes carefully selected 
trom the Best Writers, Preludes and Exercises from the more 
advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 
with a special view to the Freedom of the Left Hand &c. 
YRAMER’S FOURTH BOOK will contain 
J “Recreations” in Fantasia form, selected from Secular 
and Sacred Works, with a few short Exercises with special 
objects. 
RAMER’S FIFTH BOOK. Studies in Various 


) Keys, chiefly introductory to the Pieces contained in the 
following Book, 


RAMER’S SIXTH BOOK. Selections from 
/) the simpler Works of the Great Writers—Haydn, Mozart, 
seethoven and Mendelssohn, for entering on which the pupil 


will have been in a great measure prepared by the practice of the 
| Studies in Book 5. 


(= ER’S SEVENTH BOOK. Studies com- 
posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
RAMER’S EIGHTH BOOK. Half-hours 
with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
Bennett, &c. 


RAMER’S NINTH BOOK. Advanced Studies 


‘ 4 from Cramer and the Standard Composers for the Piano- 
orte, 


\(\RAMER’S TENTH BOOK. The Modern 
School—Thalberg, Chopin, Gounod, &c. 


RAMER’S ELEVENTH BOOK. Sacred 
| Music, Fugues, Marches, Chorales, &c. 


RAMER’S TWELFTH BOOK, consisting of 


Cramer's celebrated Studies (continued). 





Lonpon: CRAMER & CO. LIMITED, 201, Recenr Srreer, W.; 


? 


anp SIMPKIN, MARSHALL & CO. 





CRAMER'S EDUCATIONAL 


IN PROGRES 


COURSE FOR THE VOICE. 


SIVE BOOKS, 


Price One Shilling each. Free by Post for Fourteen Stamps. 





RAMER’S VOCAL TUTOR, containing the 

Rudiments of Music, and the Necessary Instructions for 

the Perfect Cultivation of the Voice, with Appropriate Exercises, 

Lessons, and easy Solfeggi, Simple Songs in One and Two Parts. 
Useful for school and class teaching. 

RAMER’S SECOND BOOK, containing Exer- 

) cises, Solfeggi, &c., in the Advanced Keys, Songs in Two 

and Three Parts, with Observations and Illustrations from the 

works of Bennett, W. Maynard, Crescentini, Paer, and Pelegrini. 


tor ER’S THIRD BOOK, containing Exer- 
cises, Solfeggi, &c., carefully selected from the Works of 
Rossini, Rubini, Schira, Garcia; Part Songs, &c. &c. 
RAMER’S FOURTH BOOK, consisting of 
Lessons on the Italian School of Singing, with Observa- 
tions, Exercises, and Solfeggi, by Crivelli, Garcia, Rossini, 
Rubini, Schira, and other celebrated Italian Masters; also, 
Part-Songs by Macfarren and other Composers. 
RAMER’S FIFTH BOOK, containing Exercises 
and Solfeggi by Rubini, Crivelli, &c, ; Songs and Ballads 
by Gounod, Schubert, Schira, Balfe, Wallace, Macfarren, and 
Hatton. 


RAMER’S SIXTH BOOK, containing Duets, 
Trios, and Part-songs by celebrated Composers. 


RAMER’S SEVENTH BOOK, containing Obser- 
vations on the Art of Singing by Manuel Garcia, Solfeggi 
from celebrated works, and Songs for Soprano, Mezzo-Soprano, 
Contralto, Tenor, Baritone and Bass Voices. 
RAMER’S EIGHTH BOOK, containing Obser- 
vations on the Art of Singing (continued) by Manuel 
Garcia, Solfeggi from the celebrated works of Crescentini, Paer, 
and Pellegrini, and Duets for Soprano and Tenor, Mezzo- 
Soprano and Baritone voices, by W V. Wallace and Henry 


Smart 

Cae NINTH BOOK, containing Obser- 
vations on the Art of Singing (concluded), by Manuel 

Garcia. Grand Selection: Song by Beethoven, Duet by Mac- 

farren, and a Trio by Wallace. 


hye TENTH BOOK, containing Ad- 
vanced Solfeggi from the celebrated works of Crescentini, 
| Paer, and Pelegrini ; and a Selection from the works of Sir Henry 
Bishop. 
Ope 5 ELEVENTH BOOK, containing 
celebrated Trios from popular English Operas. 
RAMER’S TWELFTH BOOK, containing 


Songs by Modern Composers—Gounod, Balfe, Sullivan, 
David, Arditi, Levey. 











Lonpon: CRAMER & CO. LIMITED, 201, Recznr Srreer, W. ; 
anp SIMPKIN, MARSHALL & CO. 





CRAMER'S HAR 


MONIUM BOOK. 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 


Price SIXPENCE. 


Free by Post for SEVEN Stamps. 





Lonpos: CRAMER & CO. LIMITED, 201, Resenr Srrezt, W. ; 
Ann SIMPKIN, MARSHALL & CO. 








RAMER’S NEW PIANOFORTE SOLOS. 


Deux a pourle Piano, Composée par * 4. 
Charles Hallé ......ccceeecceeeeee pecccee ° 


Caamen & Co. Limited, 201, Regent-street, W. 


py Anconaers. Mazurka. By T. M. Mupiz. 
Price 3s. 
Caamun & Co. Limited, 201, Regent-street, W. 








TELLA. Nocturne. By T. M. Mupim. 3s. 
Cuaman & Co, Limited, 201, Regent-street, W. 
Ress BLANCHE WALTZ. By W. O. Levey. 

Bolo 4s, Duet 6s. 


Onausa & Co., Limited, 201, Regent Street, W, 





CRAMER'S NEW SONGS. 


H! THINK NOT THAT I CAN FORGET 


THEE. Written by B. 8. Montgomery. Music by 
Kuizasetu Puitr. 28. 6d 


Cuamer & Co, Limited, 201, Regent-street, W. 


(PARED LEAVES. Words by L. H. #. pv 


Tenagaux. Adapted from a melody of Paul Henrion by 
W. C. Luvay. 3s. 


Cuamun & Co, Limited, 201, Regent-street, W. 








PEAK TENDER WORDS. Sung by Mrs. 
Howard Paul. 3s. 


Cuamun & Co, Limited, 201, Regent-street, W. 


HE PEARL. A Souvenir. Words by L. H. F. 
pu Tsmasavx. Music by Bonpzsz. Price 3s. 








Cuamaza & Co, Limited, 201 Regent-street, W. 
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GRAND PIANOFORTE: 
COTTAGE DESIGN. ’ 
(TRICHORD. CHECK ACTION.) 
ROSEWOOD, 70 Guineas. WALNUT, 75 Guineas, 


. improvement has been attained by an altera- 

tion of the Mechanism ; by a new mode of Stringing ; by 
the use of the ‘Stud ;” by the new Metallic Bridge: and by 
the redistribution of the Supports of the ‘‘ Table d’'Harmonie’ 
Of this special pianoforte a writer in the St. James's Magazine 
of Feb., 1869, in an able article on pianos in general, remarks :— 
“‘The tone is certainly very fine, and those who have no room 
in their houses for Grand Pianos would do well to try the new 
instrument.” The Leader of Jan. 2 says :—‘ We have inspected 
and can pronounce upon the merits of the ‘ Stud’ Upright Piano- 
forte by Messrs. Cramer. The extrinsic advantages are that you 
get the benefits of the Grand Piano in an instrument which takes 
up much less room, and is much less costly. Its intrinsic ad- 
vantages are mechanical. . . . The effects may be appreviated 
(even by young ladies guileless of mechanics) in the richness o1 
tone and susceptibility of shades of expression.” The Orchestra 
of Dec. 19 says :—‘‘ Most satisfactory, whether as regards tone 
and touch, or that less <efinable quality of answering to the feel- 
ing of the player, either in continuity or contrast. The form and 
external finish leave nothing to be desired.” The London Re- 
view of Feb. 20 says:—'‘The empire of the grand pianos is 
threatened. Messrs. Cramer & Co. have invented a new style 
of cottage pianoforte, which, by the application of a new prin- 
ciple of stringing, gives forth much of the sonorousness, and 
produces those delicate effects of light and shade peculiar to the 
grand piano.” Public Opinion of Feb, 20 says :—*‘ A new con- 
struction, patented by Messrs. Cramer & Co., which produces a 
richness and ampiitude of vibration strongly resembling the 
grand piano. Certainly, in its power of tone, capacity for pro- 
ducing delivate nuances of expression, and general precision, 
this instrument marks an important stage im the process of 
pianoforte manufacture.” 





London: 207, Regent Street; 43, Moorgate Street, 
Bricutox: West Street. Dustin: Westmoreland Str 
Betrast: High Street. 





May be had of Woon & Co., Edinburgh; and J. Murz Woop 
Co., Glasgow. Mitsom & Sox, Bath; Smirn & Son, an 
Hig, Liverpool. 








dsJUSsT PUBLISHED 


PRICE FOUR SHILLINGS, 
(Post Free for 25 Stamps, ) 


ALL GLORY, LAUD, AND HONOUR. 
QUARTET AND CHORUS. 


Cc. E. WILLING, 


ORGANIST OF HE FoUNDLING, AND LATE OF ALL SAINTS, 
MaAnrGARET STRERT. 


ARRANGED FROM “THE BOOK OF COMMON PRAISE.” 


WITH 


ACCOMPANIMENT FOR ORGAN OR PIANOFORTE. 





ORAMER & CO. LIMITED, 201, Regent Street, W. 








INCOMPARABLY 
SUPERIOR 
TO ALL OTHERS, 
By whatever name known. 
Machines Warranted. Instruction Gratis. Illus 
trated Prospectus and Samples of Work Free. 


GROVER AND BAKER, - 
150, REGENT STREET, LONDON, W.; 
$9, BOLD STREET, LIVERPOOL. 
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SONG S§. 


Angel land ..... 
A Voice from the Ocean (B B).. rer 
Calm and storm (A Contrast) 
Daughter of the ‘Baow (‘* The Snowdrop”) oo 
Go, forget me .... me 

I would I were a child again 
Land of my love . 

Little cares the Robin. Song ( ). ‘Sung byM Maile L - Gitties 
May time (s) .... anan ‘ 
Parting, The (Her last words at)" tp Nea then 
Rocked in the cradle of the deep (x) .. 

She wore a Wreath of roses ..... 

Why chime the bells so merrily (The ‘New Year's ‘come) .. 


GABRIEL, VIRGINIA. 
Breeze and the harp, The, in C and D . eae 
Lily Graeme. Scotch Song .. seeeee 
Little Golden Hair = Venice) ) in D and E (s Eis ): 
Regret thee! ..... 
Separation 


Ee, J, idl 


tenes 












eee eee re 


Bright be her dreams (c) 
Charge, Chester, charge (s).. 
Day is done, The , c). ‘ 
Do you think of the days that are © gone, Jeanie. 
Hopes of my heart .. Cres su sees 
In the sunny hours of May .. in 

I dream of thee at morn, in A flat’ in). isaweme 
Ditto, in F (c). 

T'll tell ou why 1d iike to'be a rose.. 












I stood beside a streamlet (c) . eseces 
Look from thy lattice, in © (2) chide-sen6 enue 
Ditto,inD ... IrrrTerrrrrrT irri r ye ee 
Minnesinger’s dream ( B) 0000/00 00-40 00000640 ° 


Magic of a Flower, in F 
Ditto, in E flat ( (B) . ad whe baeeneween 
0 do not chide me ..... 
O d Love and the new, The . tesecees 
O tell me, shall my love be e mine ae 
Paquita, in E flat (7),.. 
Ditto, inC ... sees 
Priez pour Elle (ve oung Emmeline) (c) eeninekee de Ghie anal 
Pure in heart shall meet again, _ “e 
Rose of May .. ke 
Khine Maiden, The ... os. 6nsue 
Spinning Wheel, The (c) ..... 
Sir Brian the Bold ee 
Soldier’s Wife, The . ° 
—— night ! silver light beautiful night (in E flat 
an¢ j 
Tell me, sweet Zephyr (c \.. 
The Broken Ring. Song (c ) ee 
Thinking of thee (c) . ee-es 
Through every chance and change wF 
T'wo names, The este 
Waiting for the Spring (c) | ional 
Young Emmeline (Priez pour Elle) Yio: 


HATTON, J. > 


A maiden stood — the shore (s), (sung by Mdme. 
Parepa) .. TRIeTETRIETRPTISIN TE TEST TET TET 

Messenger, The, (3), (sung Dy BAGG) 60 cb 60 ccge cheb co 

Cariole, The, or Christmas sleigh ride ....... 

Revenge (B), (sung by Staudigl) .. 

Come live with me, and be my love, ‘in B flat (x (r ‘) 
Ditto, in G, (sung by Signor Mario) . 

Good- bye, sweetheart, good-bye, inC . 
Ditto, in E flat (7 ¥ 

Tow proudly they ll hear of this at home... eee 

King Christmas (B) 


CORO eee ee ee ee ee ee ee eens 







OO ee ee ee ee ee ee ee ee ee 


sere ee ee eens 





eee ee eens 


Peete ee ee ee eeee 


Man of War (B), (sung by Herr Formes).. 0.60 60.0000 
Under the cael tree, in F (Robin Hood) (v t) 20.66 00 
Ditto, in E flat, (sung by Mr Sims Reeves) ........ 


Who bringeth me fresh flowers (Pauline’s Song) . 
ee ore eeernee meres 
Pauline’s Bomg.. 0 2ccccccccscsteceee 
Hope, sweet hope Code cece cecccccccces 
RN 
EE sitdndcevawbipiety ertenaureidinsansteevees 
SE oria@asdnssecseussaasdenrentecscos 


SULLIVAN, ARTHUR 8. 
‘ie the bee sucks (from mmc 8 Mince fas in 
t(s) ... oe 
Ditto in y flat ( (sung by Miss Banks). 
Bride from the North ..,.... 00.00 00 00.00 00:08 00 60.00 


ne 
Bear him forth (‘ Irene”) in E (s 
Courtly dove, in A and G(s), pad ns TEER Sherrington) 
Fair the rose of te lama (“Irene”) in Band G ®) 
apes than the morning . 
eater in his lowly state (* ‘Trene”) in D and C (s i 

Yor fas ack of gold he left me (“ Irene”) in A and G 
Gold and gray, in F and D eveccceecece 
Hast thou seen the young day ‘blushing ‘Irene”) in E 

flat and C (s) .. 000000600 coos 
Hero to Leander, in D and G seccccccees 
Lark Song, The, in A and C (8); eer Tete 
Poesie.de A. Lamartine. Eng and French 

wor: se teeeee 
She alone charmeth my sadness, in G and E (e)........-. 


nes, J. 
ogy es ee ereececcee cece ce 
to, (8), (sung by M e. Sherrington)... eeeeeee 
Come to thy lat Serenade, in E flat (1) . 
eee eo 
blo is ve me back my heart, in G 
tto, in F (sung by Mdme. Parepa). 


Remember me..........+ 
ae in F minor (1)... * 
, # minor, with simplified ‘accompaniment (a), 


eee eens 
See ee eee ee ee en enes 
ee ee ee eee en ee nee 
Ce eee ee ee ee enee 


Ce ee ee ween eeenee 





seen eeee 






sete en enee 





Sere tee we eeeeee 





but sleep .. 
Th 
eee = 5 Se Stet aly win 
WR WOO PANNE Chee cone ce 0 te cdveds c000c0 ede cose 


LONDON: 


CRAMER & CO. LIMITED, 


201, REGENT STREET, W. 
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CRAMER'S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 


Post free for SEVEN Stamps. 





No. 1.—15 
The Parting. 


ENGLISH SONGS. 


} The Ploughboy. 
| Be mine, dear Maid, 
Rock'd in “the Cradle of the) Welcome me home, 
Deep. Cherry ripe! 
The Anchor's weighed. Long, long ago! 
The Tuorn. Isle of Beauty. 
L’d be a Butterfly. Beneath the Willow Tree, 
Where the Bee sucks. Banks of Allan Water. 


No. 2.—15 CHRISTY MINSTRELS’ SONGS 


When Johnny comes -_—n Hark ! I hear an Angel sing. 


home again, I’m lonely since my Brother 





The Mocking Bird. died. 

Leautiful Dreamer. Tramp, tramp. 

Tis but a little faded Flower. | Nelly Ray. 

Watching for Pa. Rock me to sleep, Mother. 
Come home, Father! Song of the Sea-shell. 

Mill May. Wait for the Waggon. 
Beautiful Isle of the Sea. 


No. 3.—SIX DUETS. 


Evening Bells. Lassie, would ye love me? 

I know a Bank. Sainted Mother, guide his 
As it fell upon a Day. Footsteps. 

Ihe Exile of Erin. 


No. 4.—12 SONGS BY BALFE & WALLACE, 


Annie, dear, good bye. Alice. 

The convent cell, The rose that opes at morn. 

Sweet Spirit, hear my prayer. A lowly youth, 

Mary, don’t forget me. The dawn is bre aking o’er us, 

Ww hen Morning’s light is break- | Come, smile again, 

Nors uh, Darhng ! don't believe 
them. 


No. 5.—12 SACRED 


The Dove of the Ark, 
Hymn of Eve. 

David Singing before Saul, 
Author of Good, 


ing. 
Bonnie Kate. 


SONGS. 


Ev’ry Day will I give thanks, 
Ere Infancy’s Bud. 

The World of Changes. 

O Lord, we trust in Thee. 


Gratitude. 7. and Life dejected 
Bethlehem. guish, 
Lamb of the Father. 


No. 6.—12 OLD ENGLISH SONGS 


When forced from dear Hebe. ; There the silver’d waters roam. 


Pray, Goody. In Infancy, 
Water parted from the Sea. Just like love is yonder 
Is there a heart that never} rose. 

loved. There was a jolly Miller. 


The Vicar of Bray. 
Oh say not woman’s heart is 
bought, 


No. 7.—12 SONGS BY SCHUBERT. 
Weary flowers their buds are 


Love is but an April day. 
Ere around the huge oak. 





My life is but a summer day. 


closing. Tis sweet to think. 
Hark ! the lark. Dear mother, do not chide me. 
Thine is my heart. AW —_ ior I am, 
Weep not for es departed. | The T 
Who is Sylvia Smooth i is the moonlit sea. 
Ave Maria. 


No. 8.—15 CHRISTY MINSTRELS’ SONGS. 


Come where my love liesdream- | Gentle Annie. 
i 


ng. Gone are the Days. 
Hard Times, come again no| Lottie in the Lane. 


more. Ring de j 
Annie Lisle. ae ar = ~~ 
Footsteps on the Stairs, aggie by my side. 
Nelly was a Lady. Good News from Home. 
Beautiful Star. The Sunny Side the Way. 
Ulalie. 


No. 9.—12 OPERA SONGS. 


"s Hi —“S | In that Devotion—‘‘ Matilda...” 
a yew ee: Maid of the Silv’ry Mail— 


Ribbon—"The Slee’ “The River Sprite.” 
pe A Queen.” al My Bud of May—“ She Stoops 
Gone 2 the Calmness from my| _ to Conquer.” 


heart—“ Matilda.” Coo! says the Gentle Dove— 





“* Rose “Punchinello.” 
Koon ile” aes ae I've — him — ** Hel- 
vat Stoops vellyn.” 
OS er or - When the Elves at Dawn do 
For Her Sweet Sake—“ The pass—‘‘ Amber Witch.” 
Bride of Song.” 
No. 10.—HAYDN’S CANZONETS—Ist. Ser. 
| vod nor a — Far fom tis throbbing Bosom. 
Fidelity. 





7] Eee bids me bind my 


No. 11.—HAYDN’S CANZONETS—2np. Set. 


She never Told her Love. 
eg he Why Asks my Fair One? 


No. 12.—15 CHRISTY MINSTRELS’ SON GS. 
Jensy June, never deem my Love can 
My ale pte y Fond- pe pode Lee. 

ba © th Ht Love is ight a ad oy OF Uncle Sam, my 


The Little One that died. J Bell 

Dale I’w off to Baltimore. 
oa Sam Jonn Brown lies mould’ring in 
Uncle Ned. the Grave. - 





CRAMER'S VOCAL GEMS —Continued, 


No. 13.—SELECTION OF IRISH MELODIES, 


O breathe not his name, 

Believe me, if all those endear- 
ing voung charma, 

Love's yonng dreain, 

Go where glory waits thee. 

rhe barp that once through | 
Tara's halls. 

Rich and rare were the gems | 
she wore. 


The meeting of the waters, 

Lesbia has a beaming eye, 

The last rose of summer, 

The minstre! boy 
The valley lay suiling, 

Krin ! the tear and the smile. 
By that lake. 

Has sorrow th oung days 

faded, + eg » dies 


No. 14.—6 


O give thanks. 

Hast thou cheered the broken- 
hearted. 

Nearer home, 


SACRED DUETS. 


Jerusalem the Golden. 
‘The Pilgrims of the night, 
Graceful Consort. 





No. 15.—12 SONGS BY 


Tom Bowling. 

While the lads of the village. 
Farewell, my trim-built wherry! 
Jolly young waterman, 

Ned that died at sea. 

Poor Jack. 


DIBDIN. 


The last shilling. 

The Sailor's journal, 

Tom Tackle, 

The constant Sailor, 
Lovely Nan. 

The Greenwich pensioner, 


BY H. RUSSELL AND 
KNIGHT. 
| Poor Rosalie, 
| The Emigrant’s Farewell, 
Shall | sing you a Song of the 





No. 16.—12 SONGS 
a. P. 


I'm afloat. 

She wore a Wreath of Roses, 
Life on the Ocean Wave, 
Pretty Dove. ast ? 

Woodman, spare that Tree! — | The old Sexton. 
Why chime the Bells so merrily? | The young Savoyard. 
The Ivy Green, 


NO. 17.—12 BALLADS BY LINLEY. 


Little Nell. 

Estelle, 

Are you coming, bonnie Annie ? 
Come out with me, 

They he ware n you toanother. 

Blue eyed Nell 

I can know thee no more. | 


| Thy mem’ry comes like some 
sweet Dream, 
Why do I love thee yet? 
Grace Darling. 
Laurette, 
Whistle, and I'll come to you 
my Lad 


NO. 18.—5 SONGS BY BISILOP. 
Home, sweet Home. Bid me discourse, 
Should he upbraid, The Pilgrim of Love, 
Tell me, my Lleart. 


No. 19.—15 CHRISTY MINSTRELS’ SONGS. 


Angels, my Loved One, will 
rock me to sleep | 
The old Pine Woods, | 


Under the Willow she’s sleep- 
ing. 

Sweet Love, forget me not, 

Old Bop Ridley. 

The Song of the Rose, 

Kingdom coming. 

Why am I so happy. 

Ridin’ in a Railway Keer, 

Keemo Kimo, 


No. 20,.—SIXTEEN SCOTTISH SONGS. 


The Campbells are comin’ 

O Nancy, wiltthou gang wi’ me? 
Annie Laurie. 

Within a mile of Edinburgh. 
I’m o’er young to marry yet. 
Auld lang syne. 

O, my love is likea red, red rose, 
Comin’ thro’ the rye. 

John Anderson, my Jo. 


No. 21.—SIX SEA SONGS. 


The Deep, Deep Sea. 
The Last Watch. 
Outward Bound, 


Louisiana Bell. 
What is 

Mother? 
Lucy Lee. 
Gentle Nettie Moore, 
De ole Kitchen, 


Home without a) 





Ye banks and braes o’ bonnie 
Doon. 

Duncan Gray. 

O Charlie is my darling. 

A highland lad my love was 
born, 

Green grow the rushes, O 1 

Auld Robin Gray, 

Roslin Castle, 


The Sea. 
The Death of Nelson, 
The Bay of Biscay. 


No. 22.—TEN ITALIAN OPERA SONGS. 


O thou fair and tender blossom. 
Childhood's fair Dream, 

The Troubadour’s Song. 

Oh Summer Night. 

Calmly the Day is dying. 

Gaily thro’ Life wander. 


No. 28.—12 SONGS OF THE RHINELAND, 


In whispers soft and light. 

To be happy and pass life with 
pleasure. 

In our green Valley. 

Fair one, thy toils are ended 


Home beloved. The Locksmith’s Apprentice. 
The Mill-wheel. The Rhine Song. 

True unto Death. The Violet and the Maiden, 
The Forget-me-not. Ingo! > teak 

Merry and wise. y Pipe. 

May The livelong Day. 


No. 24.—15 CHRISTY MINSTRELS’ SONGS. 


Love is Life’s cadiant Star. Let me kiss him for his 
A little more Cider Mother. 
Willie’s on the dark blue Sea. } 3 . . 
yah Ege She Ng, in the Valley 
lis the M t. 
Prong never oe Where has Lula Me con 
Oh ‘Willie, we have missed | Jeanie with the light-brown 
you, Halr. 


Lonpon: ORAMER & CO. LIMITED, 
201, Recent Srazet, W.; 


SIMPKIN, MARSHALL & 00, 
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KX E TER HALL. 
MDLULE. CHRISTINE NILSSON. 


TUESDAY, OCTOBER 5Dth, 1869, 
THE MESSIAH. 
WEDNESDAY, OCTOBER 20th, 
THE CREATION. 


WEDNESDAY, DECEMBER Ist, 


HYMN OF PRAISE. 


WEDNESDAY, DECEMBER 15th, — 
SELECTIONS 


Of Sacred, Secular, Operatic, Instrumental, and Choral Music. 


PLD PL PLP PLL LL 


Artistes. 

Mop.tiz. CHRISTINE NILSSON. 
Mpmr. GILARDONI,. 
Mpme. TREBELLI-BETTINI, 
Mp.iie. DRASDIL. 

“ Mr. SIMS REEVES. 
Signor BETTINI. 
Signor FOLI. 
Mr. J. M. WEHLI. 


Conpuctor - - - - - - Mr. HENRY LESLIE. 


THE CHORUS will consist of Mr. Henry Leslie’s Festival Choir. 


THE BAND will include the most eminent Metropolitan Instrumentalists. 
10 COMMENCE AT HALF-PAST SEVEN O’°CLOCK. 

















STALLS (Numbered and Reserved), Centre Area or North and South Galleries, One Guinea; Family Tickets 
(for four persons), Three Guineas; Single Subscription (for the Four), Three Guineas. 
RESERVED SEATS (Area), Half-a-guinea; Family Tickets (for four persons), £1 16s.; Single Subscription 
(for the Four), £1 16s. 28 AU69 
*. Further particulars will be duly announced. 


Tickets may be had at the Handel Festival Ticket Office, 2, Exeter Hall; of Cramer & Co., 201, Regent Street; and of 
LAMBORN Oock & Co, 63, New Bond Street. 
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Printed and ‘Published by Janes Swirr, of f 55, King-street, Golden-square, » the County of Middlesex, at the Printing-office of Swirt & Co., 55, King-street, aforesaid. —Friday, August 27th, 1869. 
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